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The  one  hundred  and  three  objects  described  in  this  catalogue 
are  the  remains  of  a  collection  which  numbered  eight  hundred 
and  thirty-six  pieces  in  1923  and  was  built  up  in  nearly  fifty 
years . 

When  in  July  1938  upon  a  summons  from  the  Gestapo  we  decided  to  leave 
bnr\ house  'in^.Berlin.wE^were  granted  permanent  iesidence  ihLHolland  and 
the  collection  was  accepted  as  loan  in  the  Gemeente  Museum,  Den  Haag. 

&TV&T   the  German  invasion  of  Holland  in  1940  we  had  to  give  up  our  home 
in  Den  Haag  and  move  further  to  the  interior,  to  Zeist,  where  about  two 
years  later  we  decided  to  go  "underground".  After  liberation  in  1945 
we  found  out  that  the  Germans  had  also  plundered  the  museums.  Thanks 
to  the  tireless  search  of  Dutch  friends  amd  the  assistance  of  the 
Dutch  Kunstsichtingskammer  the  pieces  here  catalogued  were  found  on 
an  attic  in  a  Nazi  residence  at  the  bordertown  of  Velp  -  the 
private  booty  reserved  by  an  individual  with  some  taste  for  the  Far  East. 

Most  of  the  objects  of  the  collection,  i.e.  its  foundation,  had  been 
brought  home  from  trips  to  the  Far  and  Near  East  in  1907/8,  with 
additions  through  the  years  by  purchases  from  experts  like  Edgar 
Worch,  Joerg  Truebner,  Prof.  KtLmmel,  as  well  as  from  collections,  to 
mention  only  Dr.  A.  Breuer  and  the  Counts  Meida  and  Otani  of  Japan. 
Thus  it  was  possible  to  build  a  small  but  adequate  survey  of  some 
branches  of  Far  Eastern  art  in  which  I  had  become  interested  already 
at  the  end  of  the  last  century. 

The  hospitable  house  of  the  Japanese  consul  in  Berlin,  Gustav  Jacoby, 
with  his  famous  collection  of  Japanese  art  -  later  the  pride  of  the 
"Ostasiatische  Kunstabteilung  der  Berliner  Museen"  -  was  a  natural 
center  where  it  was  possible  to  become  acquainted  with,  to  see,  and 
to  feel  the  essence  of  the  Far  Eastern  Art,  as  well  as  to  meet 
scholars,  artists,  connoisseurs,  and  collectors.  -  Here  I  laid  the 
foundation  to  my  knowledge  which  enabled  me  to  collect  genuine  works 
of  art  on  my  travels  and  thus  I  entered  a  circle  which  provided 
constant  stimulation,  and  pleasure. 

I  became  a  member  of  the  Expert  Commission  of  the  Department  of  Eastern 
Art  of  the  State  Museum,  Berlin  (1924-1938)  and  a  co-founder  as  well  as 
a  member  of  the  board  of  directors  of  the  "Gesellschaft  fuer  Ostasiatische 
Kunst  (GOK)' Berlin  (1926-1938).  WWII  put  an  end  to  it  all  -  as  well  as  to 
my  collection.  Nevertheless,  with  the  help  of  the  wonderful  New  York 
Public  Library  I  have  tried  in  this  catalogue  to  give  some  meaning  to 
its  remains. 

However,  some  of  our  lost  works  of  art  will  be  remembered  through 
publications  and  catalogues  of  exhibitions  in  which  they  have  been  shown: 


1912 
1929 

1934 

1935 

1935 

1939 

1940 

1946 

1950 


"Ausstellung  alter  ostasiatischer  Kunst" 
Akademie  der  Kuenste,  Berlin  . 

"Ausstellung  Chinesischer  Kunst"  veranstaltet  von  der 
Gesellschaft  fuer  Ostasiatische  Kungs  (G.O.K.)  und 
der  Preussischen  Akademie  der  Kuenste,  Berlin. 

"Sechs  Jahrhunderte  Toepferkunst  " 
Akademie  der  Kuenste,  Berlin. 

'International  Exhibition  of  Chinese  Art" 
Royal  Academy  of  Arts,  London 

"Ausstellung  der  Kunst  des  alten  Japans" 
Kunstgewerbe  Museum,  Basel 

Netsuke  uit  de  collectie  G." 
Kunstzaal  Tikotin,  Den  Haag 

"Bruikleen  G.  van  Oost-Azlatische  Kunst" 
Gemeente  Museum,  Den  Haag 

"Bruikleen  Herbert  Ginsberg,  Zeist" 
Museum  van  Asiatische  Kunst,  Amsterdam 
"The  Art  of  Greater  India" 
Los  Angeles  County  Museum,  Los  Angeles,  Cal . 


Forest  Hills,  L.I.,  N.Y. 
1951 
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1 .  Covered  Vessel  for  fragrant  wine  (Yu)-  H.  20  cm;  8  " 

Body  elliptical  section  with  convex  sides  on  a  shallow  spreading  foot. 
Within  faintly  fluted  bands  are  borders  of  flat  engraved  ornaments: 

a)  Around  the  body  dragon-like  animals,  perhaps  Karlgren's  "feathered 
dragon",  broken  by  T'ao  t'ieh  masks  in  high  relief. 

b)  Around  the  foot  the  two  lines  of  the  "Hsien-wen"  =  bow's  cord  pattern. 

c)  Around  the  cover  six  dragon-like  animals  placed  antithetically  to 
make  up  the  central  parts  of  four  t'ao  t'ieh  masks. 

The  main  ground  of  the  vessel  remains  plain. 

The  cover  is  surmounted  by  a  fluted  knob-handle.  Loops  on  both  sides 
of  the  body  hold  the  swing-handle  in  shape  of  a  twisted  rope  which  can 
only  move  far  enough  in  each  direction  to  permit  the  lid  to  be  easily 
removed . 

Inscriptions  of  pictographic  characters  inside  on  the  bottom  of  body  and 
cover:  in  the  body  set  into  a  cartouche.   Both  deepened  in  the  bronze. 

The  purpose  of  the  container  was  to  bring  the  wine  to  the  sacrificial 
ceremony. 

The  bronze  is  strongly  covered  by  patination,  green  over  red  copper 
oxide  (cuprite)  with  encrusted  malachite  deposits. 

Yin  (Shang)  1766-1122  B.C. 

Lit.:  Karlgren  "  Yin  and  Chou  in  Chinese  Bronzes  " 

Exhibition:  1931/32  Department  of  Par  Eastern  Art  of  the  Museums  of  Berlin, Germany 
1938/41  Gemeente  Museum,  den  Haag  (Holland) 


■ 


2.  Va::,e  used  for  sacrificial  wine  libation.  (  Ku  2  H.  25.5  era.  ;  10™ 


Circular  sections  with  spreading  foot  and  trumpet  shaped 
mouM  united  by  the  knob  in  the  middle. 

Flat  engraved  ornaments:  Mouth  with  cicadae  pattern  ((h'an  - 
w§n)  In  the  form  of  the"rising  blades"  (Xarlgreen).  In  the 
middle  and  below  'double  faced'  t'ao  t'ieh  masks;  on  the 
foot  below  a  band  of  horizontal  cicadae. 
Once  the  t'ao  t'ieh  mask  is  formed  by  four  eyes  between 
four  vertical  projected  flanges.  The  second  time  two 
"trunked  dragons"  (Xarlgreen)  are  placed  antithetically, 
to  make  up  the  central  part  of  a  t'ao  t'ieh.  ~/hile  the 
hind  parte  of  the  dragons  are  raised  vertically  high, the 
combined  trunks  go  to  form  its  nose,and  their  eyes  are  at 
the  3ame  time  the  eyes  of  the  t'ao  t'ieh. 

The  ^ground  shows  "spiral  filling"  or  "Lei-wen", the  thun- 
dery pattern. 

The  form  of  the  ceremonial  beaker  meets  its  destination* 
A   certain  amount  of  the  sacrificial  wine  was  pared  from 

Yu.  (cp.no.l)  into  the  Xu  for  toasting  the  t±*e  spirits 
of  the  departed.  The  high  rim  prevents  spilling  of  the 
wine  vihen   the  beaker  was  swung  in  the  different  uireotions 
Jiviting  the  spirits  to  participate. 

The  bronze  shows  a  fine  dark  green  patina  over  red  copper 
oxide;  light  deposits  of  azurite  enhance  its  beauty. 

Inside  of  the 
=»  (^or)  ancestor 


foot  a  short  inscription: V"  7, 

or  I  (Xllmnel)  y 

Yin  (Shang)  1766  -  1122  B.C. 


ken  "  Yin  and  Chou  in  Chinese  Bronzes" 
»" Chine  si echo  Xunst",  200  Hauptverke  der 
»|.AuE3  8tellung  der  Ges.f.ootas. Kunst  in  der 
R?reuss..Akaderaie  der  ICinste, Berlin  1929. 

PlaSB  XIII 

29  Ausstellung  Chinee. Kunst, veranstaltet 
von  der  G.O.X.und  der  Akademie  der-  Kunste 
Berlin  1929.  Xatalog  no. 17. 
31/32  Department  of  Far  Eastern  ^rt  of  the 
Museums  of  Berlin  (Germany) 
933/41  Gemeente  Museum, den  Haag  (Holland) 
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3.  Tripod  Libation  Cup  (  Chueh  ),  H.  21  cm.  f  8  $  " 

Inverted  helmet  shape  on  throe  spear-head  spreading  feet; 
a  lateral  dragonhead  loop  handle  la  attached  to  the  body 
of  the  cup. 

Beside  the  channeled  spout  two  posts  rieo  -veil  above  the 
pointed  rin  topped  by  bell-shaped  finlala  to  facilitate 
tha  removal  t roa  the  fire  with  the  help  of  otic:  .. 

The  body  is  encircled  by  the  "Animal  triple  band"  (ilarl&reen) 
with  a  row  of  wlngquilla  at  the  top  and  an  aai      e. 

Two  inscriptions  of  archaic  characters, one  below  the  loop 
handle, oare,  below  the  bell-shaped  fitvial. 

This  bronae  I         cer  was  uaed  la  a  pledge  to  the 
rits.  *ftcr  a  little  wine  balferpaured  out^pho  spout, 

it      :t  over  a  fire  and  the  contents  evaporated* 

illy  it  wae  removed  from  the  fire  by  grasping  its  two 

small  posts  between  two|sticks  whereby  the  bell-sha: 

finiala  helped  to  keep  the  stick  a  in  place. 

Patinatlon  of  the  bronze  in  purple  red  and  ^recn  with 
enorusted  malachite  deposits. 

.a)     1706  -  1122  .K.O. 

Lit* :  Karl&easn  "  Yin  end  Jhou  in  Chinese  .Oronaee" 

exhibition:  1931/52  ->epartmnet  of  Par  Saatevn  Art  of  the 

i>iuf3eums  of  Berlin  (Seraany) 

1938/41  Geaeente  Museum,den  llaag  (Holland) 


*•  ""lberd  (  K'uei  )    T,„20  om.  5  7  3/4  " 

Head  of  a  halberd  (?renoh  "  hallebarde  ")i  a  forerunner 
of  the  Ko     *     dagger-axe  and  shafted  in  like  manner. 
The  "neiH,3  kind  of  handle, parses  through  a  slot  in  the 
shaft;  the  thongs  are  threaded  through  the  hole  of£&a,--ger 
and  then  laaed  round  the  small  incision  between  dagger  and 
nei. 

;  noi  1b  decorated  with  the  Vao  t'ieh  mask, the  dagger 
with  spiral*  ornsmQnta  in  f]     lief  of  telieate  and  pe- 
culiar shape  as  Rend  fJroueset  in  his  "Involution  dee 

ironaes  Chinolse  Arakaiqi,     eeoribea  a  similar  decor* 
"triangle  deooree  d'une  t8te  de  t»ao-t*if:h  on  d'une  )aire 

de  dragons, qui  on  pu  pa      ur   ovoquer  unse  eiga'io." 

Beautiful  patination  of  the  bronze  in  mated  red  with 
inoruetation  of  jadeli         oaits. 

CLa  (Zhnns)     1766  -  113 

Lit*:    U  teroeral   it  tts.Soe  catalogue  of  the  tJeo 

^rfopoulos  aolleation.Tome  I.pafe  63, plate 
LXXI   >\  152, 

Bzalbitlaaj   1931/32  Department  oi  Fax  Eastern  Art  of  the 

s  of  Berlin  (Germany) 
1938/41  ^eaeente  Museum, den  Haag  (Holland) 
1946         Museum  van  Assist!  sohe  Kunat, Amsterdam. 
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Ceremonial  ^V'ine  Vessel  (  Chin  ) 
H.    13.2  on, |  7  1/8" 
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2he  goblet's  main  ground  is  plain, ornamented  only 
by  means  of  the  Hssien-wftn  a  bow's  oord  pattern,, 

Iiioide  /f&  the  foot  in  elevated   cast  the  archaic 
character  for  f  at  her.  ' 

The  bron9£  is  riohly  l-ed  in  red  and  gree^ 

iG<x\>y   ie posit s  rite. 

Han.   20G  1«0«-22C      .:  , 
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Exhibition 


j  (Holland) 
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7. 


Basin  for  Ritual  Washing  (  Hai  ) 

1).  13.5  era.  {  6  1/3" 
H.   4.5  on. I  1  3/4" 


Round  basin  on  small  foot  with  recurved  sites  and 

projecting  rim. 

Around  the  body  relief  bands  with  two  t'ao  t'ieh 

skvwith  loops. 
'Hie  inner  and  outer  surface  of  the  basin  has  been 
gilt  and  deoorated  with  engraved  cloud-scrolls. 

The  gild  bronoe  is  strongly  patiaated  in  green  and 

rusted  red. 

ilan  .206  B.C. -220  A.D. 


Lit.:   'v.Peroival   i'etts  "  The   catalogue  of  (ieorge 

i    LB      collect ion',fTo.rie   I, A  71  (Plata  Li; 

Exhibition:   1929  -«urjteUung  ciiinesisoher  ILunet  in 

der  Preuss./ikadeaie   der  iLUnete, Berlin 
(Gernany)    .      ntalog  Wo. 31-   111. P. 43. 
1938/41  (reraeente  I£u3eumtden  Haag  (Holland) 
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6. 


T'ao  -  yieh  idasft. 

h.  9  oa,|  %  » 


'.Che  wheel  of  oae  side  of  a  horse's  snaffle-bite 
ia  the  form  of  the  t'ao-t'ieh  mack. 

The  "bronze  shows  a  nephrite  green  patiaatlon  with  red 
spots  and  raalaohlte  incrustation. 

Via-Ohou, first  half  of  the  Western  Chou.   1122-917 


Tjit.;     Martin  Teddereen  "Ohinesiohes  Kunstgewerbe"  1939 

flbb,90,Seite  10'j 

Exhibition:   1931/32  Department  of  Far  Eastern  Art  of 

the  Museums  of  Berlin  (Germany) 
1938/41  Oeseente  MuHeum,den  Haag  (Holland) 
1946         Museum  van  Aziatieche  Kun..;t,.w';aterdara 


5.  Ceremonial  Pood  .ye.stjS.3L,,,*  (£hiu  or  f^ei,]L 
H.13  era.;  5  l/4"  .  3).  17  era.  $  6  3/4" 

fetts  mention*^  that  this  group  of  bronzes  for  offering 
cereals  Me  called  by  some  scholars  ■  Kuei  "  ,an  equivalent 
term, proaouaoed  like  n  Ghiu  "  in  ancient  times* 

Circular  forra,reourved  sides  on  a  spreading  foot, wide  mouth. 

around  the  rim  and  the  foot  on  a  diaper  of  spiral  filling 
borders  of  dissolved  dragon  ornaments:  i  very  peculiar 
dragon-liSx-  animal  with  turned  head  and  vertical  frit, 
strokes, pre Kuabaly  feathers  :  -'srlgreen's  "  Feathered  dragon"* 
The  ornament  is  broken  by  Vao  t'ieh  raasl|s  in  higher  relief. 

Two  vertical  dragon-heed  loop  handles  with  downward 
pendants  are  attached  to  the  body. 

This  bronae  seems  to  have  long  been  a  collector's  piece,  . 
for  the  shiny  surface  of  deep  purple  and.  green  ./s^^esiMj-^b^ 
the  stroking  of  the  hands  of  generations  of  discriminating  *• 

OOliiiCtorSe 

Yin-Chou,   Mrst  half  of  the  Western  Ohou.   1122-947  B.C. 

Lit.:  Xarigreen  "   Yin  and  Zhou,  in  Chinese    >ronzes  ". 

Exhibition:   1931/52  department  of   i;,ar  Eastern  art  of  the 

ftneeuaa  of  Berlin  (Germany) 
1933/41  (reneente  ?^U8eum,(ion  ;!aag  (Holland) 
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Sokcted  gole  rest  of  chariot. 
L.23.5  cq. ;  9  1/4" 


■ 

K 

1  *•  .« 
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This  Inlaid  oharlot  flnlal  is  fonaed  by  a|reatongular 
socket  with  added  snake's  body, elongated  upward  ia  a 
beautiful  curve,  and  ending  in  a  saeake  head. 


e-nperorpr  liui-     '. 101-25  A*B#)      ation  in  the 
>palao«(     shed  1110  A.I/.)  Tom  2?*pag«  32 j 
M  Ch'i  huan  kung  kro  1  Jong  hen  liantj 
Gh'e  Qh'l  t'o  yiian  ya.  " 
»  Its  circular  cavit;/  aaa  take  up  the  crass-bean  , 
erafoare  it  ia  called  po.l.„'-rest  of  the  chariot. 

fc&deraoa  calls  a  eiailar  piece  Mpo.\     tting"  and 
presumes  "its  purpose  as  end  counting  for  the  carrying 
pole  of  a  sedan  chalre  and  the  like." 

I  believe  t  I  on  the  horse's 

yoke  and  that  the  pole  of  the  chariot  rested  in  the 
graceful  beading  of  the  snake's  neck. 

?ho  broaae  is  richly  ado  mad  by  silver  Inlay  with 
spirals  of  slender  silver  threads  somewhat  obssarcd 

by  pagination  and  sooretion. 

Van     206  B.C.-220  A. P. 

It.:     nderaon  J„    .,  ith  in  Ancient  China" 

;ia  7»-' 
Antiquities,  I 

i-bition:   1929  Department  of  Wax  Bast  era  A*t  of 

the  fausetims  of  Berlin  (>erniany) 
138/41  i        ..,.  id) 


,1>:  Pin 
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11. 


H.14  era. tf£" 


Hero  the  reservoir  oJ  oil  1b  formed  by  a  oylindriol 
vessel;  half  of  It a  cover  could  be  turned  up  by 

uis  of  a  hingo  in  form  of  a  goooesheadj  the  upturn- 
able  part  ia  now  miesin^,  presumably^  shaped  and  used 
«b  described  no. 10. 

The  whole  bronze  body  ie  covered  by  jewel-like  earyatala 
of  malachite ,gr*en  basic  carbonate  of  copper  ouixt  '^P 

secretion  out  of  fcbe  bronae  in  consequence  o.  long 
time  stratification  in  particular  soil. 

Han  206  3.0.-220  ...  . 

i.,..  j  javation  Ihinea*  torab*  in 

,o  Yang  (sCorea) 
Voretsoh  "  Altohineeiache    ".ronaen"  Abb. 51 
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18. 


US" 


The  kandlka  bottle  for  Aarita  («  neotar),iB  an  attribute 

of  the  goddee©  Kuan-yin  and  an  utensil  of  hsr  priest. 

She  form  «howa  Hellenltstio  influence. 

Our  pie oe  Is  very  Biailar  to  the  kuadika  in  the  ool- 
leotioa  of  the  Japanese  Kraperor  which  was  formerly 
in  the  Boryuji  temple  near  Hera  as  a  gift  frors  a  Japa- 
ipress  to  the  temple  in  the  year  756  *.   . 

Black  silver  bronse  with  earthly  (preen  and  red  patiuation. 

T'ang  Dynasty  (61S-9<>7  A.B. )     eight  century. 

-it.  j  Ktias3elt(iros8«  "Oetasiatieohee  Qkwtttn  1925  plate  5S 

ffl&m»%  "OhinaB-.&unst*  --uptwerke  der  AUBsteliung 

der  ^saellsohaft  fur  oataeiatiKOhe  Kunet/fen 
der  Preus  si  o  hen  /Vkademie  der  Kunste,  Berlin. 
1929.   flate  IGII, 

Exhibition:  1929  <un*«tallang  Ohlneeisoher  Kunat.veranetal- 

t  yoa  der  Isohaft  fur  oetasiatisohef 

Kujo*  and  der  Akademie  der  xtinate,  '-srlin. 
Cat.no. 423 
1938/41     Oeaieente  Museum* den  Haag  (Holland) 
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1 5 .   Cosmic  Mirror  of  the  Han  l)yaa.gt,.v  with  .  T1Y  _ Patjtjern. 

Dia.10  cm.  f  7.3" 
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These  mirror s  which  are  called  by  foreign  collectors  TLV 
mirrors  t  the  Chinese  generally  classified  under  the 

name  of  rthe  sake?  or  according  to  the  inscription  or  form 
of  decoration  found  on   them. 

Casing  in  relief  decorates  the  round  bronae  mirror-back 
with  concentric  arrangement.  In  the  center  rises  the 
perforated  and  almost  hemispherical  boss  from  a  cir  le 
and  a  small  square  frarae  in  thread  relief,  .Annexed  is  a 
broad  frame  enclosing  the  whole  square  field  in  which 
alternate  twelve  small  conical  bosses  or  uivj*Aes(*;ju") 
and  the  "twelve  branches"  inscribed  in  relief  with 
characters:  rat, ox, tiger, hare, dragon, serpent, horse, sheep, 
monkey t cook, dog, pig* 

iccording  to  swallow  this  combination  formed  "the  circle 
of  sixty"  which  corresponds  ;  to  our  computation  by  century, 
the  twelve  divisions  of  the  Kcliptio(orbit  and  oun),the 
twelve  cyclical  animals. 

Hext  is  a  Growled  field  containing  a  medley  of  eight 
lively  animals  and  little  curia  in  linear  relief, eight 
conical  bosses, eaoh  paced   upon  a  raised  quatrefoild,and 
four  groups  of  so-called  !%¥  forms. 


.'clong  to  the 
they 


The  eight  aaimals  lack  .|jj  symmetry;  they 

Chine  se  tfrano scope . 

The  eight  conical  bosses  are   sytametrioal^/mLspoeed; 

represent  probably  the  eight  periods  of  the  year: 

The  oommenoetaent  of  Spring,  Vernal  equinox.  Th.     ■cneeme.it 

of  '.-'Umiaer.  Susaer  Solstice.  The  eosuaeaoemeat  of  Autumn. 

Autumnal  equinox.  9Jhe  Commencement  of  Winter.  Winter  "olstioe. 

But  they  mean  ■also  the  eight  Taoist  Immortals  and  even  the 

sight  pillars  of  the  Universe  which  would  support  eiaulta- 

neoualy  Schuyler  Cammaa's  new  explanation  of  the  I2»V  pattern, 

The  four  sets  of  geometrio  figure s,  resembling  the  Roman 
letters  !LT  ,  which  provides*  the  common  name  "TLV  mirror" 
afce  all  eyametrioal  disposed.  But  about  their  significance, 
%**•»  opinions  differ  greatly. 

Uraehara  took  those  signs  merely  as  parts  of  the  "moanderi  ig" 
«ieeign  (Wan  tsu  t'ou)  without  special  significance. 

kite  was  of  the  opinion  that  these  signs  represent 
geometrical  angles  of  precision  and  are  connected  with  the 
old  idea  that  the  earth  is  square. 
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¥£   ^!S„-S0,*?*d,tLt5aa   a   teo*^Oal    Origin. 

iKn-'J10*  •*0,1«*1°3i**  Koalier  ftai-jta^Tio  an  old 
»S?  I-:J?JaJ?  *atronoal0«  i«»*Hwat  and  in  wftish  the  ei&as 
•olval  Jetta  atateo.  Me  belief  that  these  marks  were 

on  the  dial!     B*BDOlla*  «*»*•*»*  Amotion  they  served 

»rS,UC!?Ui^r  £»W«^#*fe«  eurator  of  the  Chinese  eeotion 
f2tt  Ua*v<sr?4V  '!*»»«tta  of  Pennsylvania, haa  tried  to JST 

JT*®  Puof*"atione  these  i'«¥  aiarke  serve  to  make  of  the 

m'Tlhpa}tern  an  ^ei^*  Pl«e  of  the  earth; 

«ie  thesis  rune: 

Averted      V       »s  help  to  eataeliah  the  <shol©  inn»v  nstt.,™ 
They  serve  to  ;;ive  the  oaatral  portion  of  the  rtjrr^thT  " 

2+1    ,     iv?  ^wot-on*  :  North,  South,  Kaat.vfcat  and  Center! 

i-  JSB-SJ?? f®  -J*10  central  square  must  represent  China 
oxx  into  the  four  <tireotloni,repreaeato  the  ''Four  Se»a8« 


0 


l^W1*****  ^tion  of  the  V'9  ma  apparently  to  mark 
SSi  ISaS'XSiJ-V*  #"  f0Ur  ««**«•  of  the  iorto^Kla 
?f  laSf?!  B  """^  "P^soa*"*  *«•  noaUxietenoa 

la  short, the  total  plane  of  the  jairror  gaVeA  the  lanreaaio* 
neavon^ln  top  01  a  equare  plane  of  the  Berth  lit*.  +h« 

JS:pSi,iS)JS2;,g JS-fs*,^  s  SSSsiS  JSl 

ners  or  %n»   latter, flush  with  the  ourve  of  pi  „,,, 


l& 


...the  broad  band  which  outlines  the  inner  square  has 
the  four    T    «s  projecting  from  it  In  the  four  car- 
dinal directions....  The  explaaiation  for  these  T's  is 
provided  by  the  traditional  ooncept  of  the  Four  dates  of 
the  Middle  kingdom,raentioned  In  Chinese  classical  llt-t  - 
t-mca-ure. 

The  inverted   L    '.at  the  end  of  the  i?our  Deae  would 
appear  to  be  more  difficult  to  explain.  But  they, too, seem 
to  have  represented  barriers, perhaps  analogous  to  the 
gates  of  the  outer  enclosure  of  the  Man  place  of  .'sacrifice., 
all  bend  in  the  same  direction  around  the  mirror  they 
serve  to  give  the  pattern  as  a  who.le  a  rotating  effect 
and  perhaps  they  had  the  added  function  of  presenting 
the  rotations  of  the  ?our  Seasons, which  were  closely 
stated  with  the  four  Directions.  H 

The  next  enoirollng  sons  contains  the  dedicatory  inscription 
of  twenty -three  characters, naming  the  artisan  v;ho  oast  the 
mirror, ending  with  the  aoolaraatlon  of  the  father  for  whose 
tomb  the  mirror  was  intended; 

*  You,  oil  gaatleman,are  worthy  of 
protection  by  the  ( Heavenly) official." 

Off  like  width  is  the  next  sone, filled  with  the  oblique 
"corah-tooth"  pattern  and  on  this  abuts  the  beleved  ed  e 
of  the  mirror's  thickened  rim, 

?h8^,  fira  ,  is  d«oo«»teo  in  two  concentric  belt  ornaments 
in  flat  relief  b^-   the  "pearl-line"  and  the  "running(or 
drifting J  -  clouds  patterns. 
Here  our  mirror  shows  two  uncommon  peoularities: 

1.  in  the  clouds  are  four|animals,  running  with  might  and 
■main, seeming  to  compete  with  the  speed  of  the  clouds, 

2,  Ulouds  and  animals  spread  over  their  o\m   boundaries  in 
the  pearl  pattern. 

Three  of  the  four  animals  can  be  distinguished* 
i  ch  ilia  (.the  unicorn), symbolic  of  illustrious  birth, 
a  hare  and  a  dragon.  The  fourth  is  obeoured  by  patination 

oretlou, 
Since  these  animals  ar<  figured  on  the  portion  of  the  niror 
that  represented  the  (rim  of)  the  sky,it  would  be  perhaos 
possible  to  infer  that  they  were  celeetial  animals, oossiblff 
representing  constellations,  * 

,nae  of  black  color  with  green  patination  and  accretion. 

'eoially  beautiful  at  the  reflection  side  where  the  black 
ocoomes  glossy  "like  blaok  lacquer"  (hei  oh'i  ku)  with  sc 
areas  ox  cloudy  green* 
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Joerg  Triibner  brought  this  nirror,     jcL^-     •von-ierfugL. 

collection  of  Ohou  wlrrore.pa  his  last  Joumey«-*S^i^,• 

Ohlnra. 

la  his  nJo«rg  Irubaer  sua  Sed}iohtnia"  ^rlteBUCammejL^v 

in  hie  '.»refao«(l930):  ^ — """*^ 

i  .nzea  gehoerte  seine  fjieb©  . ....  den  sroeaeten 
wieaenBcuaft lichen  Uewii.  .it  aber  di©  atolae  Heine 

voa  ijplegala  dar,die  eiteitlioh  dao  hoeohst©  an  Chine- 
aiaoher  $plsa;«licunst  gebea«und  voa  deaea  relohlich  die 
fytilfte  una  neu  1st,  H&tta  foerg  Iffttbaesr  niGhts  beaohert 
ale  dies©  adUiaigartlgft  5araaluug,er  w?ir©  ansorer  Daak- 
;r1celt  gewlas*" 


Haa  (206  h.  .,- 220   -<•    . )   -"    inning  of  the  .first  century  a<    . 
probably  9-23  #*Bt 
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ML*»i*SJWie»  Gallery  of  Art"  Washington  P«0»1946 

uyler  Oa®  -tern  oa  Cosmic  Mirror  of 

tite  "an  Dywsty"  Journal  of  the  "American 
Oriental  Society*  Yol,68,a8.4  {Oot-Uee.4'3) 
do.  'vines©  Mirrors  and  Ohinese  CiviliCBtion" 

in  "Archeology*  Autumn  1943.  Vol2tao#3 
Swallow,,  K»tV#   "Ancient  Chinese  HvonMe  KlrrorslT'eipia^  1937 
Iett»»;.)eroival.   "The  CulX  Chinees©  BroaBea"  1939 

tibitlon;   1931  Department  of  :?ar  Eastern  Art  of 

the  fctuisowae  of  Berlin  (Oansaay) 
1933/41  Geneeate  ;«u©eumtdea  Tfeag  (Hollaad) 
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b  back  of  the  roumi  bronze  mirror  is  <ieoorated  with 
casting  in  relief. 

Five     concentric  belt  oraaaents  surround  the  central 
perforated  bojss  for  the  cord. 

The  first     asone  contains  nine  conical  bosses  olter- 
with  nine  trifid  forsae  corresponding  if  nine 

fields  of  heaven":   8ua»$toon,,8evea  Start  of  the  Qreat 
Bear  Constellation* 

second  aone  is  filled  with  an  interlaced  line. 
The     third     and  the     fifth     sones  with  the  oblique 
"oorab-tooth  pattern"  encircle  the     fourth,  the  sain 
aone* 

ttea  main  sons  contains  seven  figures  in  linear  relief  al- 
ternating with  seven  conical  bosses,  eaob  boss  sitting 
oircle  with  sight  cusps* 
Six  of  the  figures     oeloa®  to  the  sodiac  aniiaale: 
;!>ra,i6a»ruii.  oat, a  crested  bird  with  raised  wings, 

a  seoow  dragon, the  winsed  tl^er  and  ojk&aall  .      o«t« 
The  seventh"  figure  is  a  '"winged  spirit  aanH,  florae-like 
race  of  beings, called  haien,who  people  t\\&  'J'ttolst  Qtherworld, 
The  sevoa  conical  bosses  are  supposed  to  refer  to 
"the   seven  luminaries"  or  "huier©  of  Times  and  Seasons" ; 
>uiSi   son, Five   Planets* 

The  broad  rim  in  siMHPjply  set  up  against  the  de<;:  i 

die  field.   Xt  is  filled  wita  the  "  jrolltag  oloud  pattern" 
between  an  inner  "  saw— tooth  pattern"  and  an  outer  plain 
border* 

The  bronsse  1»  patlnated  evenly  in  blaok,  so-called  "hoi  ohi 

-fining  the  material  is  like  black  laoqusvtwith  li&ht 
traces  of  cloudy  green. 

Han  (2        „:.-220  A.').)     Later  Han* 


Gull  brouses"  as* 39, plate  32* 


i»adle 


L.22  om. {  Ok  * 


The  ladle's  handle  with  the  crane* s  head  has  an 
ele;;  t,  >i't  shape, presumably  stimulated  by 
Hellenistic  influences* 

Bronze  vdth  green-blue  patination, 

Han. 

Ex  collection  Breuer. 

Lit.:     .irtln  feddarawi  " 'JJhiaesiwhes    Cunstgewerbe"     1939 

Seite  114,  -\bb.lC6  * 

ibition:   192.  diung  ChiiM  r  ^unot  in  der 

XUiatetBerlin(Germany) 
Catalog  no.?  i«    tbb«p«5   . 
1938/41  (Jeaeenti  Kumua«d«Q    .jag  (Holland) 


10  .    Bever Bible  Laiap,  (lu  lu  tgnga  hinged  lamp.). 

L.   14  on.;  5%-   " 

H.  15  od.  f5  1/8  tt  ("hen  open) 


A   rounded  oblong  broase  bowl  with  a  hinged  half-cover 
which  turns  baok  over  the  corresponding  stationary 
covfr»thus  forming  an  oil  cup. 

.  the  hinged  half-cover  is  turned  up, it  stands  on 
;t  and  leg  of  a  $0000* showing  a  spike  axald. 
Around  1     ike  oat   end  of  the      me  coiled, while 
ti  ®na  extended  beyond  the  edge  of  the  short 
projected  gutter. 

The  upturned  half  of  the  cover     3   .i  aliened  with 
oil  fron  the  reservoir  below, a;       '   ••  closed, 
the  tmuaed  oil  in  it  flawA/^ack  into  the  reservoir, 

Han  laisp  aakers  used  the  goose's  foot  and  leg  not  in- 
cidentally, 'fhe  gooBe  was  a       bird  in  China  and 
altto  in  India.  "  It  is  essentially  a  syrabol  of  spirit 
and  light  and  a  form  of  the  sun  biruVHAnanda  Ooomavae- 

y)« 

Shie  eoeclal  form  of  a     .  ig  lamp  was  used  In  China 
since  the  Chou  dynasty^ Allan  ,111.5)  and  is  a  very 
praotical  solution  of   a  portable  light. 

Cxoaze   with  green  earthy  patination. 

Sian  206  B, 0.-220  «,:>. 

Lit..;  ...Allen.iiaud  itex  "Sarly  Ohlneae  Lamps"   xa  "Oriental 
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H,    3.7  en. j   3  7/3" 


A  spherical  box  wi&eh  is  tieaorated  only  by  some  circu- 
lar lines  and  covered  by  a  lid  with  knob. 

It  i©  an  utensil  of  the  oult,a  medicine  box, attribute 

of  Iao,the  meditative  iSuddha, 

Black  silver  bronse,  the  green  patinstion  cover®  the 
old  repaifc  %  K 

X'ang  Dynasty  (618-907  «#»*)     seventh-eighth  century. 

Lit,  jKltejcel  "Ohineffllsohe  SCitaei*  200  uauptwerke  der  iu@- 
©teliuns  der  tosellaohatft  ftir  o stasia tisohe  Kunsst 
in  der  ireusssischen  Akademie  der  Ktiaste  Berlin. 
1929,    Flat©  XCIII. 

SSxhibitionj  1929  Aujsstelluag  'ahiaes,Kunst»veranstaltet 
von  ser  Oaoelleohaft  fur  ostasiaUsoho 
Xsnat  and  der  Aksdesaie  der  KOnate, 

Berlin,  ICat.no, 422. 
1938/4.1  Seaeente  Mus®ua»dea  Bm&  (Holland) 

She  box  was  excavated  with  it a  careful  repair*  a  aifin 
how  auoh  By  p»edeoeaaor,Jsore  than  thousand  years  a  o, 

oared  for  this  pieoe  of  Kvonm* 

'£he  bronse  was  also  endeared  to  m   Wause's  its  perfect 
xors,it©  aiaple  beauty, 

I  am  sorry  to  say  that  after  the  ,1a si  robbery  the  bronze  was 
returned  to  rae  broken  to  place®. 
■  uoh  a  short  time  in  barbarian  hands  *raa  enough  to  destroy 
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■?iger-Cat..  .  prd.o.s  Olp-thlnff  pr.Tament,. 
Ei*  5  **• ;  2", 
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l*ron*e  ornament  in  the  form  of  a   tiger-oat  intended  to 
be  fastened  to  the  clot hi      sans  of  loops  on  the  bacK. 

There  ia  little  doubt, that  th£s  design  combined  ornament, 
utility  and  nagio,flag;  a  useful  charm ■ to  protect  the 
bearer  a;jainet  evil  influences. 

already  In  i>rehi8torio  tines  the  tiger  was  considered 
sacred, for  a  tiger  amulet  via  found  at  on©  of  the 
prehistoric  sites*  Throughout  Chinese  history  the  tiger 
has  been  considered  an  auspicious  and  saored  animal, 
as  the  chief  of  all' animals  o$\ earth  Just  as  the  dragon 
became  the  ohief  of  all  animal a  in  ia&waky.  today 

Chinese  children  <vear  tiger  caps  in  oroer  to  protect 
them  against  evil  spirits. 

The  term  "Ox  d  o  a  *'   »u  jropoaed  »y  .  .  lias  for 
these  relics  found  in  lino  Mongolian  borderland, espe- 
cially abundantly  in  the  desert  county  named  'Ordda  * 
in  '  uijuan  across  the  great  wall  enclosed  in  the 
northwest  bend  of  the  teilow  Hiver  (  tu  -no)* 

<t  of  such  animal-style  ornaments  are  attributed  to 
the  period  of  the  Han  dynasty, a  time  when  the  Hun® 
kept  great  armies  beyond  the  Chinese  frontier. 

Bronae  thickly  covered  with  greenish  blaok  patina 
and  accretion. 

Ran,  about  10   .  . 

-•it.:     a>ier«ion, J..'».    "Selected  Oruoa  Bronze e"  , 

hi  bit  ion  1933  in  the  iuuGeum  of  Par  rn 

tntiquities,Btoolcholw  1935 
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Ladle  with  i'uok  )fa^„ 
1.33  om. 3  13  » 
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?hie  ladle  Is  heavy  in  shape  and  weight. 

2f^^ip*fadB  in  a  duok  n&ad  «*  throat, engraved 
with  feather  orn»««rt  while  the  we.n      m^2d  £?t 

ladle  show  leaveo  aa  ornanont  -  aa™  th! 
white-green  spot tod  x»tinatiem  traits. 

S'aag  Bynaaty  (  6  .a  -907  !»£>«) 
collection    Metier* 

Ut. :  KttBnel.AuotiouBkstaloe  »Muar,tfo.364,*bb.j>i. aJCXYIIX 
Mbiti*,   1936/41  Oaneenta  Muaau»,den  thug  (Holland) 
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Cylindrical  vessel  with  fivs  round  and  one  rectan- 
gular openings  on  the  top  for  nestboxea  of  which 
three  are  preserved.  The  reo+aagulaue  opening  w»s   Tor 

the    ink    stone » I  presume.   , 

tfilt  bronse  with  green  and  blue  patination. 

^of.KLiRKel  acquired  this  vessel  from  a  Saatg  toab 

in  Korea  1927. 

ynasty  (9;>7-1200)  or  earlier. 
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JSiS!aPg£;;»r"  °f  —*  «*U..iiolc  ara  t- 

■>?ed  foot.  «0'»»«*ttatlon  rests  on  a  round  boll- 

run  borders  of  flat  on.;r3Ted  spiral  oraaateat, 
ronsse  with  cloudy  fjreen  and  red  patination. 
S«a§  (907-1230  *,*« )  or  ewUer, 

and  tlaswf  two  oandleaUoka.  ™a«t<»»  -eiiaer 


it. 


iSh5t£!53o6?  -natT1"0"'  £j**ria ,ler  «•■••■ 

batntr  %*«**!» **u  Bt        :     ^oehiaatva .  to-u»«n. 
oaxo»  Buddha  with  bturnlng  oil  laaa.P 
<?reaoo,iurfan  eighth   I  ntujy.         P' 
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MasuSO  om.  $l'-)«6" 
8,     29.oa.  §U»5* 

She  form  of  the  bronze  drum  la  circular:  Acholic-"*  oaea 
with  bulging  shoulders, opea  at  the  bottom, covered  by 
a  flat  top. 

2fa«  oaae  chows  the  cast's  seam  and  on  the  sides  four 

:*es  for  suspension  by  cords. 
Llaar    lacerations  fill  las  encircling  rings, ending  at 
the  bottom  la  great  angles  re  sexmoling  the  aoaan  Letter 
V. 

She  top, displaying  la  the   oenter  a  twelve  pointed,  high 
reliefed  star t la  decjorated  with  twelve  encircling  rings, 
Silled  with  ornaments  in  low  relief;  gigaa  resembling 
tlat  »tter  f,waY«8|nlp|>lea{parali«l  lines,  spiral 

it®,  and  in  the  broafcasi  part  aigaa  of  which  the 
principal  parts  referable,    at  reaming  psngiaata* 

last  ei&na  b<  ■•>  an  oraa  eat  ■-hi  eh  in  the    ■  , 

0 our ae  of  time  beaauae  unintelligible  to  the  artisan  . 
They  led  at  last  to  the  aoaoiaaion  that  also  these 
bronse  drums  belong  to  the  cult  of  the  ancestors. 

•  r   ..-....'..jested  that  they  Kj  . vsClfe" pre seated  origi* 

Lly  the  of  a  a     '  .■  in  or  -lancer. 

La  3  '  ia«*s  >av  -  f  dlasovassd  dram  fr      .   tte»»ow 

ritish  iSuveuitt,  ahow  them  03  huge  for.  aea&» 

dressses  of  sen  la  long  proved  »hi  ..>a»eaoh  la  the  attitude 
--af_  managing  a  paddle. 

~~T3~l.xs.be  w  ho©  ar  roa  the  , re  seat  practice  of  the 

?a&s  in    sorneo  that  these  ships  are  for  the  transport 
the  .souls  of  the  dead  to  the  Jelaad  of  Paradlsa* 
■  :e  concludes  that  these  drums  are  intimately  aonn<?{gted 
with  the  suit  of  the  dead  and  point  a  out  that  offerings 
to  the  dead  are  placed  la  these  drums  by  the  Karen  of 
1  ma. 


Careful  studies  have  been  made  o*~the|Sa  kind,  of  drums. 
All  ogres  that  they  are  a  ■■aractoriwtio^prodaeta  of  the 
Shan  tribes  hot"  .}uth->  Western  China,  'urate  and  even 

farther  In  the  Polynesian  Islands, 

L  agree  that  In  the  feooratlo.i  many  alien*  i.eJijittohinesei 
elements  exist.    ?ofejiaet«aoej the  star  in  th«  center  ia  an 
oti  •  in  Ohinaffihxnown  pattern  and  may  result  from 

a Btroi ..■.)  :lcal  studies  in  aa  Cndla. 
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tradition  whi-:»h  reiatas  *oh  Arums  were  found 

in     r   mtal     nu-ko  Llan'a  booty  (oaile#  aooofdlngly  Ghu-ko 
Ku)  contains  a-insi'W8U&  •unuLXeea  truth.   Stoa  general  made 
an  expedition  against  the, till  then  uaoonguered, Southern 
tribe a  («laut»e,iiQlos»''Shtta)  in  325   a,.  . 

at  the   same  time  it  is  known  that  ao;s«     rums  were  aao.e 
:  id  -nor©  ar  U  'if led  from  the  original  models. 

H^iiey-er,    th.e   opinion       ..  thatu   jaoet    Of    tfttt    dJTUtas   gO    back 

nod  is  uBteaatol  ■■  it  i«  very  difficult 

to  .-;lve  even.  a* 

Uxoaze  with  o  levied  green  patination. 

South  >'.-hiaa,:han  tribea.     First  ailbnaium  A.   . 


i'.it. 


'ft  sntiken  epauken  ira  Oatlndisohen 

krohlpel  und  aof  elan  ftestlaad    ■••idostaalena* 
1901.   " 
Jray, Basil  «M  Oriental  Art, II, 3*1959 

<<tr  "Alte  Bronaatroamela  aus  left"  19 

;  iterbex  liaehe  .Cuiui^isoMehte"  1912* 

Voretsoh  dneaiacfie  ^roaaen"  1324. 


■ 

■ 


26/27. 


Two   nodhlsattva  Head.e. 


Kt 


.12  on.  j   4.  .12" 

The  heads*  efi(to'*a4  with  a  particular  ohsra,  sh©*?  a 
certain  influence  of  fctoe  Otsniihtt ran,  and  Mathuxa 

uooi  of  &*»'•?•  Indian  woulpture, though  llgt  tie  strong 
degree.  The  eyes  are  treated  as  alit«»tne  south 
fixed  In  «  arftile  stngulary  mgjBeMtiy*  of  certain 
.«re®.k  types. 

ciaive  artistic  traits  are  pure  Chineseias 
the  Set  Tartars  were  fanatic  absorbers  of  Chinese 
laodele.  Xhe  relation  to  the  occidental  Romanic  art 
is  striking* 

The  Bodhlsattva  heads  were  taken  by  a  Jeriaan  collector 
from  one  of  the  temple-oaves  of  YUa-kang  at  T'a  Tuag-fu 
in  Shansl.  they  belonged  very  probably  to  a  group  with 
Buddha  before  his  Knlightenaeat, sitting  under  the 
Iftwtfes  in  meditation.   It  8»?eais  even  now  possible  to 
deterjaine  to  which  oave  both  did  belong. 

9rey  sandstone,  with  rest  of  color. 

' tJ-i   mi  .  (3<%~$:54  &*#«)   About  490  A  •».  tun-fern*-:;  caves. 


Exhibition;  1929  Auestellung  Chine si eohe  Xanst,ver?.*n- 
etaltet  von  der  Seaellsehaft  fttr  ost- 
aeietlseha  Kunst  und  <ier  ^reussleohen 
adeaie  der  KLin»te,Borlia»Qs.t»no«  233/9 
1931  Beprtsent  of       V       stera  art  of  the 

.>eus>8  of  ;.^rlin  ('•Jeraany) 
1935  International  Exhibition  of  Chinese  Art, 

al  Aeadeay  of  Arts, London  (Rutland) 
1333/41  flense  eat  e  Rttseim»dei*  Haag  (Holland 

Lit.  :     ..'!  ;  el   "Ohinesieohe  Xunet",.;    -      .ui.pt  .erke 

der  ,ui  utellung     er  iiese.i.iaohaft 
fiir  ostar-iatleche  5Cuast  in  der  ^reus- 
aieeh*  ie  der  SCuaste, Berlin. 

1929«  ?la*<: 
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29. 


Vffj.rapaal,., 
H.52  om. {20!" 

one     of     the     temple 


1  relief  figure  of 
guardians* 
faey  mostly  appear  ae  a  pair  at  the  eatranoe  of  the 
cave a  of  the  rook-out  temples, 

Striking  in  our  figure  is  the  eaera'etio  expreseloa 
of  the  faoOfthe  poise  and  the  verve  ia  the  sov©;aent. 
A  partlaular'Yformed  cap  covers  the  head, a  short  raattle 
both  shoulders  .  The  undergarment  falls  ia  beautiful 
pleata  wad  is  bound  over  the  hips. 
7h«  left  hand  is  raised  to  the  bresst.ia  the  ri/.'.t 
i 


lift     ACi  V      !!MIIU     J.O     IB^HUU      VW      dW      Ure«8«ilJ 

and  a  hint  of  the  Va,jira(  thunderbolt). 


;c-l  de&cribes  hlis  signif ioanoe ; 
"  Vajrap>Tni,Indra»  sly  der  r>onaerkelltrft.5©r»der  Vertei- 
digo*  a«r  foudfihistleohen  '-=elt  ge&'en  die  iMiraoaen, 
epaltet  aloh  im  aoerdliohea  Suddhisssus  ia  veruohle- 
deae  Gormen. 

■r  verdoppelt  raich  su  Ohln-kaag-ahSnC  Jb@raetJ5un;. 
von  ?ajrapaai),dle  la  Seat  alt  von  atark  tBflWstgti 
•  sea  ait  dera  .Doaaerkeil  in  dor  Hand  vor  aliens 
die  Teiapeltore  be^-aehen  uad  in  der  japanisohen 
?orffi  der  845"  (Jgn-wsng)  am  best  ©a  bekaant  gind. 
vervierfaoht  eioh  su  dea  ^aohtern  dex  vier 
elariohttmgen.diB  aeait  in  ruhi^er  Raltung 
ala  gewapnete  Hitter  auf  eiaem  boesea  Moon 
otshend  dargestellt  werden, " 


the  limestone,  cut  loose  from  the  roo*e  as  the  reverse 
proveE,h«s  gained  a  beautiful  taway  patina. 

Eaet-Wtl  (434-550  A.I>, )  about  550  A»B, 

Ex  oollectioa  Breuer. 

.bition:  1926  Department  of  l^ar  Kaaterto  Art  of 
the  i.Sutseuffls  of  Berlin(dera»any) 
1929  Auestellttftg  Chine oisoher  Kuast,vf;raa- 
ataltet  voa  der  Ses.fUr  oetas.^uaat 
un     &.9T  ?Teus8*Ak«deial8  der  Kfjaste 
Berlin  (Oeroaay)     Cat. Ho. 243 
195®/41  Seaeente  .iuseura,dea  Huag(iioIlan<}) 
1946  Muaeua  van  Azlatlsohe  Ku.tst,  Amsterdam, 


$ 


23. 


Standing  Updhlaatva  w^th  -;:*n 
H.13  om. f  ?» 


Bodhisatva  (»  Knowledge  essentiality)  is  a  beta/?, 
■attire  to  beooae  a  Buddha,  J  ««*nfit 

developed  from  t  ,  .end  of  the  hlatorlo  Buddha, 
who  wae  a  prlnoe,a  BoclhUatva  la  mostly  ropreaen- 
ted  by  »3   ataadiag  young  mm  la  royal  attire. 

fhua  our  Bodhisatva  woora  a  long, on  both  aides 
promoting,   vestment  *ith  long  sleeves,elaborate 
jewels  and  a   i>eeuliaa&f  orav •■■■d  orowa. 

aada  on  a  lotus  l&alaaue  supported  by  a  pureed 
bracket  and  holds  his  hands  ia  the  Abhaya-Mftdra  , 
the  gesture  of  eonaoliagj  Don't  be  afraid. 
Jehlnd  his  heac*  a  heart-shaped  mndorla  with  liofcing 
.tiajaes  in  relit  .f.  w 

SL*wL?f*tlW  **&**»**»#<»  the  bracket  itaelf, 
two  -duadhiat  monks  teooh  h.1.5")  in  adoring  attitude, 
perhepa  .-Judoha'a  disciples  A  Nan<    Aa«v;a   )  and 
o     3  CShiaC  MahSkaayapa   ). 

silt  bronze  with  spots  of  green  patination. 

Worth  Wei  (586-534 

fjchibltioa;   1929 


eooad  quarter  of  the  sixth  ot. 


iaQwl softer  Kun at, wrun- 
■:  von  der  Jeaellaohaft  fdr  otit- 
asiatlaofeejf  Kuast  and  der  Akademie  ;ier 
/Otaste. Berlin,  tales  no. 254 

1931       fiprtaeat  of  ?nr  Eastern  ftrt  of  I 

auseuaa  of  Berlin  (:>eraany) 
1933/43  sate  &teeua»den  mac  ( Holland) 

el  "Me Auaetellttag  ffev  8aa«lung  Perayaaki 

.  iner  ^unst^ewerbe  Mueeunu   Ost- 

asiat.^eitachrlft  11,401   (1913/14) 

-  "faine  Iwelhuadert  Kauptwerka 

.....  der  Preu  . 

...  ,         -a  *•»  ^nete, Berlin.  Plate  LXXXVX 

Siff  Jiif*-*1    ?•••*•••  okre(ltl5)?late 
siren  "Chlaeae  Soulpture", leaden  1929  Plate  3iaa 
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Standing  jfjbture  of  BuAdha 
H.22  era. j  3.10" 


The  oil*  bronae  Image  stands  upon  a  lotus  thalamus 

which  rests  on   &^ootnnogal  base, 

A  broad  oalai  face  with  a  rapt  expreaaion  below  the 

Uanisa, elongated  ear  lobe®. 

The,  cloak  in  elaborate  ©onoentric  folds, joined  with 

th<%ody  to  a  harmonious  unit. 

The  hand  a  in  Abhaya  and  Vara  raudra  beatow  upon  the 

worshipper  faarlessneacand  blessing. 

The  effect  of  the  Indian  sculpture  of  the  jlathura 
and  Gupta  school  ia  dearly  noticeable. 

Silt  bronae  strongly  inerueted  with  green  patiaation. 

Korea  ,  Early  T,ang  period, about  TOO  «#$* 

Ex  collection  ,r, 

inhibition  2  1999/41  fca     <>.seum»de.n  I       ■...  olland) 

X»lt. ;  ]    "  aaluag  ^r..ri,."?reuGrtOataB.KunstB 


;.3i>2, 
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^dhlasWa  ?^aaqfl. 
,18  013.1  7. '3" 


.'he  silt  bronze  figure  of  the  nodhisatva  is  to  be 
imagined  ro  an  attendant  of  a  dedicatory  group, like 
the  alt  irpieoe  from  the  'ixmn.    \<mg  collection, now  in 

the  MUReuia  of  fine  Arts  in  Boston(i4a^s,)dated  'y)3  A.1), 

In  Ghinese  Buddhism  the   Bodhiaatva  Ti-Saang  ranks 
next  to  Awan-yin  with  "thorn  he  is  often  connected, 
loth  are  saviours  frora  Hell, both  agree  in  preaching 
repentance  as  the  *»ay  to  salvation, 
ii-l'aang's  boundless  compassion  tries  to  uave  mankind 
froia  all  sufferings  and  to  lead  to  a  general  conversion, 

1th  the  brilliant  lustre  of  his  "precious  pearl "  h© 
penetrates  .sad  Illuminates  the  Qwrk  ?a la ee»  changing 
Hell  lata  Airadip-ae.   So  the  evening  of  his  birthday 
the  festival  of  the  dead, the  Ullarabana»oosies  to 
end.  Hell  ifci  closed, vows  are  made  to  aoalat  and  save 
all   Lonely  eouls  for  whoa  no  relatives  care, 

"JJI-T^sang   la  either  represented  as  a  hodhlsatva  with 
a  crown  on  his  head  or  as  a  priest. 

In  our  oaete  ha  is  in  the  shape  of  a  priest  with  shaven 
head  and  sacerdotal  robe  5  he  stands  upon  a  aaall  lotus 
pedestal*  With  W^w  right  hand  he  holds  upwards  the 
"precious  pearl*", the  4©wel,  while  ^Ja«r  left  hand  potato 
downward  in  varada  raudra,  £he  flawing  mandorla  is 
fixed  directly  on  hats  shoulders   1  it  is  an  Oi>ea  circle 
bord >-red  with  licking  flaraes»tha  lagest  juc-t  above 
his  head. 

This  gilt  bronse  image  is  typlr^l  for  the  short  phas© 
of  extrene  «?leeanoe  through  which  Buddhist  sculpture 

MMd  under  the  short-lived  Sui  Dynasty  , which  has 
often  provoked  &  comparison  with  the  beauties  of  + 
European  Oothik* 

ui  ('jai-618  «,$, )  Seventh  century, 

Exhibition:  1931  Depart, of  Per  liaatern  .4rt  of  the  JSuseutas 
of  Berlin ( Of rssany) 
1938/41  Ueiaeento  ^useu»,den  liaag  (Holland ) 
Lit,    :  B»W»d«  Via«o**fiu  "Sodhisatva  £1-2  sang  (Jisc?)  in 

China  and  Japan"  Ostas, Xeitsohrift  IM.II  &  III 
(1913/14  <k  1914/15)    j  chapter  V  "History  of 
the  71  *t  sang  cult  in  China  at  the  tirae  of 
the  Sol  »yaa»ty*(XX,a97) 
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The  famous  poet  Li  i*o(one  of  the  "Eight  Immortals  of 
the  Wiaeoup*,who  liv> ;a  at  the  tine  of  the  T'ang  Dynaty, 
La  the  eighth  century  praised  Ti«*fsang  in  a  poera 
quoted  in  .        t  work:  e  read  there; 
"Li  ?oh  aade  the  following  praiae 
of  Ti-faang  i"u-eah. 

fhe  original  heart  is  like  the  empty  apaoe 
it  la  j>ure,it  is  nothing* 
If  one  burns  lewdness, -is ac      foollehn 
It  is  fullv  enlightened      -eare  as  a  Buddha* 
That  Ti-Saaag'a  holy  effigy, painted  in  five  colors, 

ves  insight  in  the  truth  ia  not  a  false  tradition, 
It  wipes  away  like  aaow  all  diseases* 
and  sake s  the  soul     at  like  the  pure,ooc 
Fralaing  this  aea  of  virtous  actions, 
:?or  ever  J  uroolaiM  this  to  far  generations. " 
(  de  Vieaer  Q. 2, 11.299) 
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Buddha,  ■fload.t, 
,13  om. j 7" 


Bxoelleali  t  the  Buddha  shape  of  the  hicjh 

. 'oog  pexiodi 

Nonusental  foriri8,y©t  whioh  $aea  softly  r'rora  one 
to  the  other;  the  lipa  fall f the  eyes  almond-shaped 
oniigvxiig  b<  low  th«  raighty  round  arch  of  the  eye- 
aooicets  under  the  high  artificial  coiffure* 

Bigh  relief  fro»a  the  rook-out  temples  in  the 

th  oave  of  LuuiH^n,  Province  Honan.    iondition 
of  the  reverse  proves  that  the  head  baa  been 
broken  out  of  the  rook* 

'drey-black  Lirae-ttema. 

;ig(  613-906)  About    .-        \t    • 


Lbltlotii  1931  !'<=;  .-at  of       s      i  stern  Art  of 

the  Mttseuaa  e      ■.■:■.  my) 

1933/41  Seaasate.  &teetra»Aan  Raag  (Holland) 
1946  Museum  van  /Jaiatieahe  outlet,  Amsterdam, 


36. 


LWJLiltoq,* ;  Uon 


The  form  of  the  lion, to  be  oorreot  of  the    ^(a^uudha) 
Bog, is  conventionalised  and  a<3     •+,■  el   to  the  oval  form 
of  tfcle  piece  of   ivory $  the  bssll  in  the  lion's  south 
i«i  the  "jewel   (cheeJ'Ss.ynbol  of  pur  it   . 

-.■<  the  B9ttl«*aharaet0V«« 

Ivory  witfc  old  pagination, 

s-164-4  •''.'•»)     ;:.'. venteenth  century. 

felon  Bveuejr, 

Lit.    :  I  und  ^roese  "Oatasiatlsarjes  yerUV  1925 

te  31* 

Exhibition:   19  <i  t, 

veranetaitet  von  oer  Ses.f  .ostacKunat 

u*i  tamsa,  iftcd  -;6, Berlin. 

t.:JO.o6S 

12:  <mte  Museum, den  '    /Hand) 
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L>t 


AftSIr 


The  lion  is  sitting  on  a  base^the  x>ow«*rfttl  head 
aa*t  neolc  throw  back, the  raouth  opea,the  ohest 
bulging, vl^verly  contrasted  with  a  supple  and 
slightly  ouTveo  body. 

sense  of  latent  wo«ser  is  vividly  achieved, 
ju&t  a«  jaucfa  a©  in  the  lar$e    guardian 
lions     at  the  tombs  of  th«?  mighty  or  at 
the  gates  of  the  temple®. 

ilaoe  lions  wx*  unknown  in  China,  the  sculptor a 
hegjf  to  rely  on  representations  they  had  oome  to 
.mow  from  Western  Aaia  and  «hioh  they  sueoemted 
to  fuse  into  eotaething  w^aS^^tkatfy  CfhtAese* 
The  sculptural  quality  of  the  2»aag  aalaal 
conception  oo»*?s>  out  very  strongly  in  spite 
of  the  asiall  diai^aaioa* 

Yellow  marble. 

2'ang  (618-906  /».!>♦) 

Exhibition;  1931.        ■  rusieat  of  P»*  Eastern  Art  of 

the  Museums  of  Berlin  (Oemany) 
19 3^/41  (Jeraeente  Hueeu^dmi  Haa^( Holland) 
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tiM-Pft  )¥M  '$'■*$$.* 


51.14  era,  j  S*8B 


The  round  jar  » tie  signed  After  a  broaas  Model* 

is  carried  by  three  squatting  boars* 

This  anira-il  was  ajfavorite  with  Haa  pott«j 

It  was  tf&ftgtxt"  to  be  a  powerful  toab  gumraiaa 

:md  evidently  oontiiaered  the  caryatid  of  the 

period* 

The  jar  belongs  to  the     mortuary    potte 
of  ffiiddlehard  grey— red  earthenware*  1'he  glaae  is 
leed-eilioate,  colored  with  Qxiti  of  copper, 

siting  in  a  fine  leaf-green*  "Hie  to  lon& 
burial  in  the  e<?rth,the  ©oft  lead  glase  is 

solved  into  layers  of  silver  i ride ©seat 
of  peculiar  beauty* 
On©  bear  foot  is  saiesiag* 


r  y 


Ban  (206  B.0.-220  A.D. ) 

Lit*:  Laufer  *  Chinese  lottery  in  the  Kan  Dynasty  " 

Exhibition;  1923  Ausetellung  Chine -:- lecher  ICunst* 

verraaataltet  von  der  Sesellschaft 
fUr  ostaaiatisohe  Kunet  und  der 
Grouts  si  sohen  A'cadea&ie  der  K&riete. 
Berlin*  Katalog  no«14l 
1950/41  ^eaasnte  ;4ueeuffi»dea  Haag  (Holland). 
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"i.  vm&w  ,cj?ii,^.oB  .OAKvytaa  in  Mm  m-X^ti. 
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OffiEflPff'4^  .l,a.<*.e  ,'JA^M' 


!Jhls  esablea  of  httrsan  authority  is  carved  out 
indigenous    tijhM  t  «    material 
flhieh  wis.  found  bourhood  of  the 

0  h  o  u     capital  ifsi-an—fu  in  ;>h<mai  !js  well  &s 
in  v.-hansi. 

This  aaterial  vas  regarded  as  a  unique, oonse- 
orated  substance  and  adapted  to  ritual  purposed* 

3?he  rectangular  blade  of  the  hatchet  la  pierced 
to  fasten  it  to  the  girdle.   It  la  used  oerecaonlal- 
ly  in  sacrifices  and  worn  at  court  functions* 

Jade   (yd)  of  gra*mish#  grey,  black  and  brownish 
hue.  The  hue  is  rather  dull  in  comparison  with 
the  bright  translucent, raostly  graea,  atone, which 
was  import  before  the  thirteenth  century 

froa  ''"astern    urkictan,  &rkmid,fro;n  the  Baikal 
Liea  and  from  Auraa* 

0  h  o  u     (Xift&9  :3.;.) 

Exhibition:  1938/41  8e*»ea*t  Ktts«igBi*.aan  Haag( Holland) 

•■sriee  "Vhe  first  holy  one  "Haw  York  194-d 
Henne-  se;  fcjHi  "Jades*  in  Uhineae  Art, London  55, 

>ts 

The  great  Confucius     (the  Latin  rendering 

of  the  Chinese  u-tKu  «  i  aster  Kong  of  the 

■uits  "Confueiui  spfeua*   Paris  1&37) 

•  live<i     .-,■-,/       „    ,   at  the   sai  of  the  Chou 

Dynasty  when  the  old   society  at  China  was  di slate* 

grating,eplte  isjed  the  jade  thus; 

"It  is  not  because   jade  is  xi%re  that  it  is  so  highly 
valued,  ft  is  because, ever  since  the  old  days, wise 
nan  h^va0*1?**  jade  all  the  different  virtues. 
it  is  soft, smooth  and  shining, like  kindness | 
it  is  hard, fin*  &rong,like  intelligence! 

its  edgen  sharp, but  do  not  cut, ilk"  justice} 
it  hangs  down  to  the  ground, like  humility i 
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JI.22  era. j  8#11H 


i  ■ 


*£li©  jar  ie  finely  proportioned  and  covered  by 
a  lid  with  Jciiob. 

TChe  hard  white  ware  is  made  on  wheel  and  covered 
te£th  a  thin, pale, otraw-oolored  ^laise,  minutely 
crackled. 

fang  (618-906  a..j») 

Exhibition  j  19:51  Deportment  of  F«r  Eastern  Art  ot 

the  ftttaetasm  of  Berlin  (Greraany) 
1933/41  &mm  naaua, dan  Haag( Holland) 
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H.17  am,  ».lln 


H 


I 


r 


A  eltting  glrVttha  -head  ^ith  the  typical  T'aag 
head-dre^e  feent  '       }  presses  her  left  hand  against 
her  bosoa  with  a  strong  expression  taring 

of  mourning. 

This  ungla'tad  terraoottji      toab     figure 
was  made  for  funeral  purpose  a  with  the  i&ea  that 
the   spirit  of  the  dead  followed  the  pursuits  whioh 
had  engaged  hiis  in  life. 

Te rra oo tta /of  reddish  olay  with  some  traces  of  pigment. 

2 'sag  (613-906  A.J>») 

I4t. :   siren, Oswald  "io     tllentwiofcluag  cier  Chine- 

oluohen  Grabfiguxen"  Janrauoh  der     iener 
Freunde  .Aeiatischer  Sunst.  1930/31 

ibition:  1931  Department  of  Fa*  Eastern  art  of 
the  MueeusB  of  Berlin { Germany) 
19343/41  Oeraeeate  Uttseumfden  t?aag{ Holland) 
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Melqn-qhqped,  P9%* 
H.11.5  oa. j   4.3" 


She  fruit-ehaped  pot  ie  of  hard  buff -grey  p  -rcellaneoua 
wore.   It  is  floated  with  white  lip  -  the  potter's  tero 
for  liquid  olay  -  and  covered  with  a  transparent  glaze 
green  spotted  and  minutely  ornc2cled«  The  &lase  ends 
some  di stance  short  of  the  base  . 


Late  'fang  (613-906)  or  Sacrly  Sung  (960-1279). 
out  900  .:>.   i 

hition;  19:51  iJepertaent  of  vnr  Eastern  Art  of 
the  Muaeusss  of  Berlin  (Germany) 
1958/41  (Jeaieente  Musetta»dea  Kaaij  (Holland) 
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tiftftp.flfl5li„  ".^JlL^kS.l  .are* 

Biasi.   21  oiii.  |     a.&   ■ 
9  cauj     3.10" 


The-  deep  bowl  or.  art  foot  Is  of  hardf  bu£f-.£r»y, 

porcellaneous  ware;  1*  haa  a  coating  of  *?hite  slip 
covered  with  a  creaEMr  -tinted  ^;laae,olo3ely  crackled 
in  "ostriob-e^:"  style* 

ffh©  glaae  ends  in  a  wary  line  imi  dietanoe  short 
of  the  baae.   "apur-sarka"  inside  the  bowl  show 
that  the  bowl  yen  fired  upside  dovmt  they 

are  the  sours  left  on  the  base  of  the  ware  by  the 
pointed  supports  on  which  it  rested  in  the  kiln. 

■)i  of  thia  kind  of  ware  was  excavated  in  :>outhc«ra 
Ohili  where  the  town  ■'  -  was  destroyed  by  invali- 
dation In  1108( 

word  ■■iehiad  OhU-lu  raea.;s  district  oity, 

dietinot  frora  depsfirtiaental  (**ohou")  arid  prefeotural 
( "f utt )  city.  ( 'iobson ) 

Emily  S&tig  .   About  1S0C     .   . 

f4t.  i   KobsonM'-h»l!,'le  to  the  Pottery  and  Porcelain  of 

the  Par  Bast"  1924 
Xetts  ""he  catalogue  of  the  George   SusjorjEJopouloe 
collection"  1929.  vol. 6, pi. 35 

.bition;   1931  Btpjrt  eat  of  ;?ar  Kaateva    -rt  of 
the  Museums  of  Berlia  (  i  iy) 

1938/41  <>eraeente  Museum, 'ten  FlaagC Holland) 
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^(wfeAtiy)  ftHnr  qqrveA  .Poaloal  Bowl,. 
Diaa.22,5  on.    |     9,&« 


m 


mi 


eep  bowl  of  oonalcal  form  on  a  short  foot, 
fhe  body  closely  grained, white  aid  porcellaneous. 
-Uie  cjiaae  ha  a  the  color  «r;a  texture  of  a  wara 
i  y  o  r  ,y    w  h  i  t  e  with  "guamy  drops"  on  the 
exterior.uieo  oaiiea  "tear  drops"  ami  regarded 
ae  evidence  of  genuinaneas  by  Chineee  ooi'lGQtorgs. 
±he  foot  la  gla^dtaot  the  raouth  rira^.lviruj  the 

V4B*&m  of  having/fired  upside  dovW.  l/Ur**^ 

*he  raw  edge  of  the  aouth  rim  is  concealed  by  a 
aetal  ooUarr  * 

has  been 

The  interior      /    .oorated  by  a  ft e sign  before  the 

bowl  «*aB  glased  and  baked  in  the  kiln, 

11     f*,j°*a  r  V  e,d     ori  the  porcelain  olay  with 
the  bold  fr  id  basd  of  a  aaater  in  the  best 

■■■>uag  style; 

Two  nandarin  dt&a  ( ftum  yang),  emblem  of 
ocfljubial  olias»swim  among  rushes  -'hile 
the  water  la  depicted  with  aoabed' waves. 

52  2Xi!fi«&2  °J  :;hiue®*  »**  WW  in  Berlin  gave 

the  possibility  for  aonfriny  and  comparison  with 
three  other  Sal  ?ing  bowls  of  siiallar  quality 
and  deooration. 

%h»«s  belonged  to  the  collections  of 
lorfopoulosf  London  (Sat  a  leg  uo, 594? 
chlin,  Parte  :talog  no. 393 

..iner, Berlin  talog  no. 5 96 

,*?*hb?l?     <•                                  °s  hO.595)  sorrespoads 
wi„n  the  xa;sou8  ;.uuorfopouloa  bowl  also  la  pro- 
portions aad             ....»tlesaly  carved  by  the  aaae 
hand.tosfaich  lieidomeiater  aooribea  also  the 
.^oeohlln  bowl  (ae*  below)  .   it  nan  ly  in 
the  oollection  or  the  aroheologiet  »'u  Ta    )h<sn 
in     ooohow. 

i'ung  (960*1279  a.D.  )  Factory  of  2ing  Chou  in  Chihli. 
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I>lea,12.(3.cm:  4.15" 
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The  oonioal  bowl  Is  of  hard  blaokish  pottery  with 
a  thiols  blue-blaok  glase  steaked  with  golden  browa 
In  fine  llfces  like  *  hare's  fur    '. 
Base  and  south  regained  unglased    j  the  ri,?t  is  pro- 
tected by  a  silver  cellar. 

'these  bowls  were  popular  in  the  teo-teeti  .pe~ 

titiono  of  the  Sung  l>yna  sty,  where  the  pondered  tea 
succeeded  the  oake  tea  of  the  T'ang.      He  the  oake 
tea  was  boilod,the  green  leaves  of  the  shrub  were 
ground  to  fine  po^vdar  in  a  saall  s--tone  still  and  the 
prepSlratton  ■was  whipped  in  hot    rate*  by  a  delicate 
whisk  aade  of  split  tambfl 

In  Japan  the  masters  of  tne  tea-oeremony  have  al- 
ways delighted  in  th©  Ohien  yao  bo*.ls.  Their  thick 
material  aiacie  them  cool  to  hold  and/blaok  giar.e 
showed  least  tract  n  tea* 

It  is  said  that  Buddhist  monks  from  the  Ch'an 
■stery  on  T'ien-  1  cod 

Leo  yao  into  J-^m.  mvti  thn%  the  nation 

as  "tenraoku*  is  derived  frora  this  origin. 


3uns  (960-1279  A#B»)  Chten-nun#  Pu  in  Faklea* 


tuition:   i  'L n   .  .  as  at,  '■ - 

tat  von  i«« 

mat  un.  tie 

der  I  l«      atalog  ao»339 

steam  -trt  of 
t:  una  of  Berlin  (  ./) 

1338/41  '.^eaeente  Museum, den  Ilaag( Holland} 

Hobsonn^ui'ie  to  the  jjottery  of  the  at" 

he  potter's  Art  ■ 
Okakuro  Kakuao  "The  booic  of  tea." 


Lit, 
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■".18  asur  X 


with  T>on^  ftgofc* 


w 
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if 


■ 


Middlehard  grey-red  w«jre  with  a  leaf-green  giaae 
which, due  to  burial  in  the  earth,  ha  a  become  silver 
i  stride  a  o«nt» 

£he  aeooratlon, moulded  in  low  relief, prune  twig® 
and  volute  ornaments  is  yellow  oolored?  oo  ia 
the  xim, 

Ming.  1368-1644  A*H# 


txhtMtion:  1929   Ausstellung    Ohiaesisoher  Kunat, 
veranetaltet  von.  der  (Jeeelisohaft 
ftir  ostaijlstieohe  .Kunst  and  der 

/reusei  sahen  Afeidemie  cier  iCiinete, 
Berlin*     Catalog  no #676 
1938/41  'Jeoeente  Museum, den  )iaag(  Holland) 
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J^ESfall  ffrul-frshaped  Vase. 

CM*- 

H.15.5.1  6.1" 
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Porcellaneous  ware  with  soft  looking, creamy-white 
glaze, minutely  crackled.   At  the  rim  a  Hazard 
and  a  beetle  §£®  applicated  in  hi;;h  relief. 

Body  and  glaze  merge  insensibly  into  each  other, 
having  a  ohswm  of  tfeeir  own,   So-called  "Blanc 
de     Chine  "» 

Ming      1368-1640  .   T§-hua  ,   province  of  Fukien. 

Lit»«   Hobson  "  The  potter's  Art   H  1935 

ijchiaidt,Bobert   "Ghinesisehe  iteraiaik"  Tafel  32  f 
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itaitfftT.ffaRBJft  ^pyqelfrfo  Bottle, 
.24  on. j  S»9* 


■ 


■ 


1 1 1 


She  body  of  the  vase  la  of  fine  grain, unotous  amd 
very    white.  The  glass©  Is  thick  and  solid. 
The  deooration  is  painted  in  underslase  Imperial 
blue     and     oopper     red.   "which  was 
at  its  best  at  tills  time,"  (Hob  eon) 

The  style  of  the  decoration  is  fresh  and  spontaneous. 
Belotv;  oeaix  (£$ng  ftuaag)»the  emblem  of  the 

empress, between  aloud  and  fire  ornaments. 
Above:   symbols  of  good  luok  and  fire  ornaments* 

£)«  the  bottom  the  reign  mark  of  Qh'fog  Hua. 

ingfGh»8ng  !iua  1465  -  1437. 

Exhibition   •  1333/41  Cteseente  Museum, den  Kaag  (Holland) 

Lit.    :   i  Job  son  fi'he  potter's  Art"  19  33 

a  The  reign  of  Ch'lrig  Hua  (1465-3?)  and 
before  the  reign  of  HaSUui  ft (148^-35) 
were  regarded  a  a  one  ftEenolasaio. 
periods  ia  the  esera?aio':  of  this  uynae- 
ty»  She  blue  and  white  and  uaderglasse 
red  are  specially  mentioned •'* 
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^oroelqln,,  Jax, 
11,27,3  m* $U" 


H 


The  body  of  the  big  jar  is  of     white     material 
with  a  pur«  limpid  glass j  the  combined  efi'eot  ahowe 
a  whit©  whloh  iiobaoh  ooapares  with  "  well-ast  curdo", 
Oa  this  background  the  decoration  of    eonies  with 
their  leaves  is  aasterfully  distributed  in    blue 
which  blende  harmoniously  with  the  white. 

This     blue  , which  varies  from  a  deep  saphire  to 
a  pale  blue,  receive  a  life  and  movement  frora  its 

ted  washes. 
The  spoataneouauesa  of  ttee  King  painter  is  super- 
seded by  p«rfect  worksaanahip. 

The  ria  is  protected  by  a  copper  collar. 
Carved  teak  wood  oover  and  stand* 

Chains  ityassty,  K'aag  Hsi  (1662-1722  *#»») 

tit*  j   iiobson  "Suide  to  the  pottery  and  porcelain 
of  the  Far  Kast"  1924 
Hob son  M Potter' a  Art"  1935 
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Maa.17.4  o  .  {7.2" 

H*        4  am*      }1*3U 
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She  porcelain  material* glaze  and  decoration  of 
exqui  ite  finish. 

Inside  the  bottom  a  big  imperial  five— clawed  dragon 
en  face  in     iron-red    on  underglaac    blue 
wave  a  f     white     are  jfche  breads  as  well^he  wide 
ria.tundeoorated  excepts a  email  blue  double  line* 
Out  side  gin  the  sssae  color  sQheme.ten  email  dragona 
in  profile*  in  different  shapes  and  raovt^wats  on 
wave©. 

•fader  the  bottom  the  eeal  mark  of  the  reign  of 
Ch'ittt  Lung. 

0h»ini3  Dynaety,  Oh'ien  Lung  (  1756-95  A«»*J 

Sxhibition;  1938/41  flemeenta.  Museum, den  Bm*&  (Holland) 

Lit*  j   Hobaon  "(Hiide  to  the  Pttttasy  and  Porcelain 
of  the   ?ar  S5«*ta   1929  ; 

Ue  long  and  prosperous  reign  of 
"•'•.en  yong  was  the  iaet  of  the  great 
period a  of  tihiaeee  eeraxuie  history* 
The  celebrated  f*aag  Xing  was  now 

vted  to  the  auprerae  oontrol  of 
the  imperial  faotoryj  and  during  hi  a 
rule* which  ended  in  1749* the  ICing- 
teohan  pot-cere  touched  the  aenith  of 
their  skill »t>-Sgb son) 
isehmidt, Robert  "Jhineaische  Keramik"  1924 
fafel  126  d 
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.<a*«aono  on  darkened  Silk  in  brooade  sonatina 
102  x  49  o»«i  40.3  x  19.  Sw 


■-rest     f  a  1  o  o  n     cowers  oa  the  broad  stea  of  a 
Sim  twiai  !a  the  arandaa  above  bin  a  pair  of  c»U.r 
Mxdoi  on  the  ground  blow    a     p  b  e  a  a  at    aaaas 
«an»  ohxaas.  One  of  the   shxuba  wlta  olive  1«™»  +. 
loSlIST  b  u  d  b     a>*d     blossom  s.anothex  with 
■Mil  whit©     flowera. 

the  ri^Ht  side  dedicatory  inscription  of  thirty  one 
characters* 

Yuan  (Mongol)  Plasty  1260-1^63 
From  Dai sen, Kioto 

dt.j  Laurence  Mnyoa  "Jtalntiafi  sad  VgUggg&L  0nlli,.. 
q.6  «  in  1260  the  Moa^oIo  beoeaa  oaatera  of  ««*««** 
Minting  continued  the  3aa«  traaltioa.with 
a  certain  difference* ••  v-«„«». 

The  life  of  animals.birda  and  ^™«  *•«*•• 
a  fax  uore  significant  motive  than  with  ao. 
Mowers  especially i for  all    Chinese  have 
a  reverential  pasaioa  for  flowers.   J* 

Latins  they  are  usually  associated  with 
blrda.aa  if  aoago  ana  MOve»#fttB  of  the 
birds  lent  an  eloquence  to  the  silence 
of  the  flowers.''' 
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58/59  Two  Nail-Conoealer  In  The  Shape  of  gloating 

Terming. 

L.  45  cm.;  17.12"   .   46  om.  j  18.1" 
H.  13   om. j  6.11"   .   19  om. j   7.8" 

The  two  Tennina  ( Sanscrit  Apsaras), Buddhist  angels 
of  female  sex, are  represented  floating  in  the  air 
and  playing  on  musioal  instruments.  One  is  holding 
the  flute  (toho$)  to  her  lipsfwhile  the  other  oarries 
the  drumstioks  in  both  hand's. 

Both  figurines  were  fixed  to  the  timber-work  of 
the  temple  Higashi  Hongwanji  to  conceal  the  nails 
which  joined  temple-column  and  ceiling-beam. 
("  Kugikakushi  ") 

Copper  ground  plated  with  gold, silver  and  shakudo. 
The  trifold  patterned  gold  is  used  to  ohisel  the 
streaming  gowns  and  ribbons, the  silver  to  represent 
the  uncovered  upper  part  of  the  body, f aces, arms,feet, 
and  the  shakudo  the  hair. 

Shakudo  is  used  also  for  the  bracelets  as  well  as  for 
the  blossom  ornaments  which  a  re  layed  on  the  gold  as 
decoration  for  the  gown  besides  engravings  and  trellis 
pattern  in  blaok  enamel. 

Attributed  to  Goto  Kojo.  1530-1620 

Exhibition:  1912  "Ausstellung  alter  Ostasiatisoher  Kunst" 

veranstaltet  in  der  Koenigliohen  Aka- 
deraie  der  Kunst e  zu  Berlin. 
Katalog  no. 280/281 
1935  "Ausstellung  Kunst  des  alten  Japan" 
Basel, Gewerbe  Museum. Kat.no.  13 

Otto  Kummel  wrote  1912  "Gotomeister  in  the  beginning 
of  the  seventeenth  century, originally  in  the  temple 
Higashi  Hongwanji  ". 

I  believe  it  can  be  sayed  now  more  preoisely  that 
Goto  Kojo,the  fourth  master  of  the  Goto  School, is 
the  artist.  Not  alone  his  dates  1530-1620  fit  into 
the  time  of  the  building  of  the  first  Higashi  Hongwanji 
at  Kioto (finished  1602), also  the  use  of  human  figures 
and  silver  for  face  and  hauls  are  mentioned1"  char  act  eris- 
tic for  this  master. 


95 


Small  wonder  that  the  Gotomaster  yielded  to  suohan 
unoommon  task.  It  was  the  omnipotent  Taiko(great 
counselor)  Hldeyoshif (1512-1598), lover  of  sumtuous 
decoration,fhimseif  who  ordered  the  transfer  of  the 
headquarters  of  the  western  branoh  of  the  Hongwanji 
seot  to  Kioto  and  was  in  conseqtnoe  interested  in 
the  erection  of a  temple  building  which  met  his  taste, 
still  to  be  seen  in  the  Main  Hall  of  the  Nishi  - 
Hongwanji, erected  at  Kioto  in  1591. 
The  Higashi  -  Hongwanji  temple  was  only  finished 
after  Hisdeyoshi's  death, when  Ieysau  Togugawa, 
Hideyoshi's  greatest  general, had  succeeded  in  making 
Japan  his  own. 

In  1788  a  fire  destroyed  the  temple.  Among  the  few 
things  rescued  these  tennins  were  saved  and  came 
intof" possloon  of  the  counts  Otani,high  priests  of  the 
Hondo  seot. 

When  on  July  5,1909  the  Otani  possessions  were  sold 
by  auction  I  was  able  to  get  the  tennins. 


Kummel  "Kunst  Chinas,  Japans, Koreas"  Handbuch  der*""^ 
Wissenschaf ten, 1929  .  (ill. 154, p. 172) 
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60. 


Kodzuka 


A  golden  rake  in  relief  beside  a  tombstone  with  gold 
inscription  on  grained  Shakudo  ground.  Frame  half gold 
half  shakudo. 
The  reverse  half  gold  plated, half  even  shakudo. 

Goto  Master, eighteenth  century. 


61. 


Kodzuka 


Two  monks  with  rosaries  in  their  hands  approach  timidly 
an  oni  who, disguised  as  a  samurai, is  going  to  strike 
the  great  temple-bell  with  the  hammer. 
Relief  in  gold, silver, shakudo  with  inlaying  and  engra- 
ving on  grained  shakudo  ground.  Gold  frame. 
Reverse  sbibuishi  with  signature. 

Goto  Master, eighteenth  century. 


62. 


Kodzuka 


Saigyo  Hoshi  (prince  Sato  Hioye  Norikiyo  1115-1138) 
as  pilgrim  stands  lost  in  viewing  the  Fuji-yama. 
The  famous  contour  of  the  mountain  is  engraved  on 
even  shakudo  ground, the  pilgrim, the  lotus, the 
cloud-band  are  inlaid  in  gold  and  silver. 

Province  Kaga, eighteenth  century. 

63.  Kodzuka 

A  hare  sitting  between  grasses  looks  at  the  moon, 

whioh  is  half  covered  by  clouds. 

Ground  material  is  iron, the  hare  gold  relief, the 

moon  and  grasses  silver. 

The  reverse  is  gilded  and  decorated  by  fine  shrubs 

in  engraving.  Signature*  Matsushita  Yoshiro 

Province  Kaga,  seventeenth  oentury. 

64.  Kodzuka 

An  ape  pursue*^  with  its  eyes  a  dragon-fly. 
Ground  material  iron, the  ape  relief  in  shakudo, the 
dragon-fly  gold  inlaying. 
Province  Kaga, eighteenth  oentury. 


iiP'i 


"S": 


':'  I 


III 


■n»  ii  .in 


103 


a.  Pottery  used  in  the  Cha  -  no  -  yu  . 

68.  Chat  Bubo. Big  Jar  for  lea-Leaves  with,  wooden  oover. 

H.18  am. {  7  " 

Red  brown  ware  with  three  loops.  Dark  "brown  glaze  witla 
metallic  specks  and  flecked  yellowish  running  drops. 
Uzu  itokiri. 


Seto  before  1650. 
Exhibition 


boutnern  Hondo , Proxihoe  Owari. 


1935  Gewerbe  Aiuseum  Basel  "Kunst  des  alten 

Japans."  Kat.no. 4-06  (Switzerland) 
1933/41  Gemeente  Museum, den  Haag  (Holland; 


69.  Ohaire.  Small  #ar  for  powdered  3?ea. 

H.16  cm;2;2" 

Very  thin  ware  of  spherioal  form, so-oalled  "  B  u  n  r  I  n  " 
=  appleform.  Delioate  surface.  Brown  underhand  upper 
glaze, the  latter  <*ith  a  very  light  purple  glimmer. 
Careful  Kara-inono-itokiri. 
Ivory  oover, old  brooade  bag  and  boy. 

Seto  before  1750. 

Exhibition:  1935  Qewerbe  Museum, Basel (Switzerland) 

Ausstellg. Kunst  des  alten  Japans. Kat.no. 4-01 
1938/41  Gemeente  Museum, den  Iiaag( Holland) 

70.  Chaire.Jar  for  .fowler  ad  Tea. 

H.10  cm. ;4" 

Reddish  ware  of  straight, slim  cylindrical  form.  Blaok-brown 

metallic  glaze. 

Carefull  Hon-itokiri. Ivory  oover, old  brocade  bag  and  box. 

Seto. 

Exhibition:    1935   Gewerbe  i.luseumfBasel(bwitzerland)    M  Kunst 
des  alten  Japans"   Xat.no. 4-00 
1933/41  Gemeente  Museum, den  Haag   (Holland) 
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Qhaire.Jar  for  Powdered  Tea 
H.7  cm. ;  2.10" 


Form  "Daikai".  Red-brown  ware  with  dark  and  light 

brown  glaze. 

Hon-itokiri. 

Ivory  cover, old  brocade   bag  a  nd  box. 

Seto 

Ex  collection  Vautier. 

72.  Chaire.Jar  for  powdered  Tea 

H.  8  cm. j  3.3" 

Bellied  form  with  tied  neck  and  two  loops. 

Reddish  brown  ware  with  ooffe  brown ,metallio  glaze. 

Hon-itokiri  .Ivory  cover, old  broaade  bag  and  box. 

Takatori, island  of  Kiushiu, province  Chikuzen 

73.  Qhaire.Jar  for  Bowdered  Tea. 

H.10  cm. ;  3.15" 

Stra^W",  slim,  cylindrical  form. 

Grey  brown  ware  with  thin  blavk  and  a  thick  grey  glaze. 

The  grey  glaze  is  ending  in  a  drop  on  the  black, shtivel- 

led  into  dit^tict  globules  which  are  compared  to 

"  Dragon-skales"  (ja  katBu). 

Hon-itokiri. 

Ivory  cover, old  brocade  bag  and  box. 

Sat suma, princedom  in  the  southern  part  of  the  island 
of  Kiushiu. 

Exhibition:  1935  Sewerbe  Museum, Basel( Switzerland) 

"Kunst  des  alten  Japans"  Kat.no. 455 
1933/41  Gremeente  Museum, den  Haag  (Holland) 
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XI 


ANCIENT  JAPANESE  NBTZUKB 


The  netzuke  (ne«*root,tzuke=hang)  is  a  button  with,  the 
purpose  to  keep  the  inro  or  tobaooo  pouoh  in  the  girdle 
and  to  counterpoise  it.  The  Japanese  soulptor  raised 
this  praotioal  problem  into  the  artistio  sphere  giving 
this  buttom  the  form  of  an  often  very  complicated  and 
agitated  oarving  whioh  nestled  softly  to  the  hand  and 
gown. 

In  such  a  manner  the  netzuke  belong  to  the  Japanese 
utensils  and  appear  in  Kummel's  "Oataslatisohes 
GrerSt",  illustrated  with  samples  from  my  carefully 
selected  collection, which  was  assembled  directly  from 
old  collections  in  Japan  of  1908.  Henoe  the  unusual 
high  quality. 

Now  only  the  describing  oataloguelwlth  183  numbers  and 
172  photographs  remains  and  one  solitary  pieoe  whioh 
is  described  belowj  everything  else  was  stolen. 


77. 


erasing  gor-ae 
H.6  om. {    2.6" 


Ivory  oarving  which  adapts  the  figure  of  a  grasing 
horse  to  its  purpose  by  conventionalising  it  to  a 
firm  oontur.   On  the  baok  holes  for  pulling  through 
a  oord. 

Tokugawa  period.   Eighteenth  century. 


"  Ostasiatisohes  GerSt"  mit  ElnfUhrung 
ron  Grosse. Bruno  Caesirer, Berlin  1925. 
>ee  front ispieoe  and  page  126. 
ipanlschee  Gespensterbuoh"   see  page  12,62. 

)39   "Netzuke  uit  de   oolleotie  Ginsberg" 

Kunstzaal  Tikotin,Nasaauplain,Den  Haag(Holland) 
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Buddha  Head  Prom  Hadda. 
8  om. j  3.2" 


It  is  clearly  re oogni sable  that  the  sun-god  H  e  1  i  o  a  - 
Apollo  of  the  Alexandrine  period  was  used  as  a 
prototype  for  the  Buddha  head.  Ih<  Apollonian  featuree 
still  belong  to  the  classical  antiquity  in  spite  of 
certain  traces  of  transition  to  the  type  of  the  Indian 
race.  Prom  the  finely  moulded  nose  the  eyebrows  strive 
aloft;  the  eyelids  are  loagly  drawn  with  sharp  edges; 
a  gently  smiling  mouth  in  full  fleshly  parts.  Aooording 
to  the  Hellenistic  custom  the  hair  is  arranged  in  a 
krobylos,the  head  crowned  by  a  tu#  of  hair, tied  together. 
The  hair  is  roughly  treated, unfortunately  the  greatest 
part  of  the  crowning  coiffure  broke  away. 

Stucco. 

Hadda,  Fourth  century  A.D. 

Hadda  is  situated  south  of  Jalabad  in  Afghanistan  near 
the  frontier  of  the  North-West  Province  of  India.  As 
we  know  from  the  record  of  the  Chinese  pilgrim  Fa-hien 
(about  400  A.D.)  the  town  Hi-lo,the  present  Hadda,was 
up  to  the  fifth  century  a  florid  place  of  pilgrimage. 
Buddha's  vU\£>inisha, the  protuberance  of  his  Bkull, explai- 
ned as  the  bump  of  intelligence, was  preserved  there  as 
a  relic  in  a  richly  decorated  and  carefully  guarded  vihSra. 

The  head  was  purchased  from  the  Voelkerkunde  Museum, Berlin, 
Abteilung  der  Asiatiachen  Sammlungen(Ernst  .Yaldaohmidt). 


Lit. 


Baohhofer  "Zur  Plabtik  von  Hadda"  O.Z.n.F.7. Jahg.1931 
Cohn, William  in  The  Oriental  Art,Vol.ItITo.l  1948 

"Although  the  small  sculptures  from  Hadda  have 
much  in  common  with  Gandhara  and  permulated 
with  western  elements, they  form  a  class  of 
their  own, distinguished  by  freshness  of  invention 
and  artistic  spirit,  wany  of  them  anticipate 
ina, miraculous  way  the  whole  later  development 
of  ''Ve stern  Art." 
ilodard  "Exposition  des  recentes  d^couvertes  et  dee 

r4cent6  trauaux  archeologiques  en  Afghanistan. 
Mu8^e  Guimet,1924 
Haokin  "Lea  Fouill^s  de  la  d£l<Sgation  arohdologique 
a  Hadda".  Revue  des  Arts  Asiatiques.  V, 2. 
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Buddha  Head  Prom  Cambodia 
11  cm. {  4.5" 


The  classical  prototyp  is  dissolved 5  the  features  are 

distinctly  Hindu. 

The  small  iaoi.th  is  changed  to  full  resigning  lips, 

tightly  closed.  The  eyes  look  downwards, the  form  of 

the  eyeball  protudes  under  the  eyelid.  The  ears 

lenghtened  aooording  to  the  canon. 

The  hair, surrounded  by  a  bandlike  line, is  trasnformed 

in  a  olueter  of  looks, conoeiling  the  protuberance  of 

the  skull  topped  by  the  "rasmi"  (flame)  in  the  simple 

form  of  a  oone. 

Br  0  n  z  e     with  green  patination. 

Khmer     Art,Cajaodia   (So  th  East   Further  India) 
IX  -  XIII   century  A.D. 


Commentary. 

The  people  of  the  Khmer  replaoed  the  people  at  the 

lower  Menam  and  Mekang.in  the  ninth  century  A.D. 

An  empire  originated  which  included  the  South  part 

of  the  present  Siam.  The  Khmer  embraced  Indian  oulture, 

in  the  middle  of  the  tenth  century  founded  the  capital 

Angkor  Thorn  and,  near  XJ,  in  the  eleventh  century 

the   temple   of     Angkor     Vat. 

Long  fights  with  the  people  of  Tai , who , oomiafc  from  the 

south  of  China, pressed  more  and  more  to  the  South; 

The  empire  of  Khmer  will  at  last  s' 

a  part  of  the  kingdom  of  Siam, the 

"cross-breed  of  Tai  and  Khmer"  (He: 
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Buddha  Head  Prom  Slam. 
18. om. i  7.2" 


Pull  face  with  a  long  pointed  nose.  The  eyes  look 
downwards.  The  curvatures  of  the  eyeballs  protrude 
distinctly  under  the  eyelids.  The  eyebrows  join  the 
forehead  without  hardness  as  a  lightly  elevated  roll. 
Beneath  the  full  lips  a  roundish  chin.  The  ears  of 
stereotype  length. 

Bach  curly  hill  of  the  cluster  of  looks, which  reaoh 
far  down  the  forehead, is  of  big  soale.  The  rasmi, 
the  flame, rising  out  of  the  top  of  the  usnisha,the 
protuberance  of  skull, is  disjointed. 

Bronze  with  green  patination. 

S  i  a  m  ,  art  of  the  Ayuthai  empire (1350-1750  A.D. ) 

Indian  art  flows  from  East  India  to  the  farther  India 

into  the  present  North  Slain, habitated  since  times  of 

old  by  the  people  of  Tai-Shan. 

First  united  by  the  kingdom  of  Sukothai-Savankolok, 

it  is  — aocording  to  Voretsch —  reserved  to  the  Horth 

to  create  the  "national  Siamese  art". 

However, the  present  Siamese  people  will  originate  only 

after  the  Khmer  succumbed  to  the  Tai  and, uniting, create 

this  hybrid  race. 

Lit.-  K. A. Voretsch  "uber  Altbuddhistisohe  Kunst  in  Siam" 
Ostasiatisohe  Zeitsohrift  1916-18.  V,l  und  VI, 1 
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Nat  Deva  from  Burma. 
39  cm.  j  lt>. 3" 


1 

m 

&i ' 

•  .It  ' 

t.jt 

Kneeling  figure  of  great  charm  in  attitude  ;  The  arms 

with  elegant  long  fingers  rise  in  graceful  movements, 

the  head  bent  a  little  backwards  is  turned  to  the  right 

side. 

Vestment  and  jewelry  show  the   court   attire 

of  the  thirteenth  century, customary  for  divine  as  well 

demonic  beings  to  which  the  Nat  Deva  belong. 

on   the  forehead  the  urna  The  eyebrows  in  a  lightly 
elevated  roll  over  long  drawn  eyes  whioh  look  downwards 
unde  •  half  closed  lids?  straight  nose  above  tired  lips. 
The  hair  is  completely  covered  by  a  kind  of  helmet 
whioh  imitates  in  a  baroque  way  Buddha's  cluster  of 
looks  with  the  topping  rasmi.  Fested  to  this  helmet 
is  a  head-band  with  long  winge-like  ornaments  whioh. 
surround  the  ears, frame  the  faoe  and  oorrespond  to 
smaller  wing-like  ornaments  fixed  tn  to  the  shoulders. 

The  upper  part  of  the  body  is  covered  by  sumptuous 
jewelry  only:  pendants  around  breast  and  back  oroased 
under  roBettes, broad  ohains  around  neck, arms  and  ankles  - 
all  inlaid  with  jewels.  Even  the  gown  which  encloses  the 
abdomen  tightly  is  covered  with  precious  stones. 

The  figure  probably  belonged  to  a  group;  a  hole  beneath 
the  knees  and  small  damage  suggest  the  fixing  to  an 
altar  and  the  rape  done  by  force. 

Bronze  gilded, partly  darkened, at  the  back  freshend 
up. 

Burma  ,NW  Farther  India.  17th 
Formerly  in  the  collection  of  Walt 

Exhibition:  1938-41  Geme«nte  Muse 

Lit. :  Soherraann  "Genien  in  der  re 

birmanischen  Bud> 

O.Z.  1919/1920.  V. 

"Nat  Deva  sind  Oeister,die  ] 

als  mehr  Oder  minder  abgewl 

der  Hindu  Mythologie  ins  b. 

pflanzt  wurden;  an  ihrer  S; 

Gott  Indra,Thagya  ^enaiint , • 

als  wohltiiticer  Heifer  bet: 
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Padmapanl   ( Avalokit e  svara .  Vajrapani ) 
18.2  cm. {7.1" 
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The  Dyanibodhi satva  (op. page  117)  Padmapani(=  he  with 
the  lotus  in  the  hand)  stands  in  trianola(eanscrit  = 
thrioe  bent)  attitude  on  a  lotus  pedestal. 
The  feet, the  upper  part  of  the  body  are  uncovered. 
Around  hips  and  tights  the  long  shawl-like  uppergarment 
is  twisted  in  the  manner  of  a  scarf  in  which  the  sacred 
cord  (yajnopavita), running  from  the  left  shoulder, 
nestles  while  the  ends  in  pleats  hang  deeply  down  in 
front  and  at  the  side. 

The  features  are  pure  Hindu.  The  long  hair  is  dressed 
high, bounds*  together  to  a  crowning  knot  in  Helienistio 
manner.  In  front  of  the  knot  a  band  holds  a  diadem, richly 
adorned  and  with  Amlthaba  Buddha, P's  spiritual  father, in 
the  oenter.  Heavy  ear-pendants  in  the  elongated  ear-lobs, 
a  necklace, arm  claps  and  bracelets  complete  the  adornment. 

It  is  to  be  assumed  that  the  left  hand  originally  held 
a  long-stemmed  lotus;  the  right  hand  in  "vara  mudra", 
the  gesture  of  blessing. 

The  backside  with  hook. 

Bronze  with  green  and  blue  patination  shows  rest 
of  former  gilding  whioh  accentuated  the  very  fine  work. 

North  India  ,  11th  -  12th  century. 

Exhibitions:  1938-41  Gemeente  Museum, den  Haag(Holland) 

1946    Museum  van  Aziatisohe  Kunst, Amsterdam 

Commentary. 

PADi&APAMI  may  be  associated  as  well  to  Avalokite svara 
(=he  who  looks  from  afcove)  as  to  Vajrapani( cp.no. 29) 
This  Bodhisatva  represents  the  most  important  figure 
in  the  Pantheon  of  Tibet. 

The  Northern  Church,  the  Lamaism,  has  made  all  Buddhas 
and  JJodhisatvas  to  gods, who  are  to  be  adorated.  It  is 
from  him  especially  that  people  implore  help  in  all 
needs.  To  him  they  direct  the  known  evocation  ("mantras"): 

"Ora  Mani  Padma  Hum,Lo!"  =  The  Jewel  in  the  Lotus. Lo! 
The  Bodhisatva  Padmapani  has  always  produced  new  represen- 
tations. His  four-armed  form  is  always  incarnated  in  the 
head  of  the  lamaistio  ohnroh.in  the  ruling  Dalai  Lama. 

Lit:  Leon  ard  Adam  "Bu,  dha  otatuen  1925 

Albert  iJrunwedel  "ttiythologie  des  Buddhismus  in  Tibet 

und  der  iiongolei"  1900 
A'bert  Griinwedel(J.Bu.rges)"Buddhist  Art  in  India"  1901 
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Dqklni  Sa-rQ. 
14.5   cm;    6" 


LamaiBtic  goddess.  The  slim  body  with  small  firm  breasts 

is  nude  except  ,'pendants  around  the  neck  and  girdle, arm 

and  feet  claps  and  a  diadem  of  skulls. The  long  hair  swings 

down  the  back. 

In  a  sweeping  movement  striding  with  might  and  main  over 

killed  demons  she  carries  in  her  right  hand  the  knife 

"kartri",  while  the  left  raises  a  drinking  cup, out  from 

a  skull, to  the  mouth. 

Oval  pedestal  with  lotus  ornament. 

Bronze.  The  former  gilding  is  lost;  according  to  the 
bronze  color  and  certain  damages  it  seems  probable  that 
the  figure  underwent  a  great  fire. 

Nepal  ,  sixteenth  oentury. 

Exhibition-  1938/41  Geiaeente  Museum, den  Haag( Holland) 

1946    Museum  van  Aziatisohe  Kunst, Amsterdam 

Lit.'  Albert  (Jrunwedel  "Mythologie  des  Buddhismus  in  Tibet 

und  der  idongolei"  1900 
"  Kine  besondere  Klasse  von  Goettinnen  Bind  die 
Dakini  s  .  Das  Wort  gilt  als  Peraininform 
zu  einer  Tantra  Gottheit  Daka  («Luf twandler ) . 
Eine  beruhm.e,viel  abgebildete  Dakini  ist  die 
N  a  r  0  ,welche  eine  Begleiterin  oder  vielleicht 
eine  besondere  Form  der  Va jravarShtistj  sie  ist 
Schutzgoettin  der  Sa-sttya  Sohule. 

Inters ssant  ist  die  Notiz,dass  die  ilepalesen  sie    ,, 
ftir  die  inkarnierte  Bhavani,die  Gattin  Oivas  halten. 
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Buddhist   Priest \  a  Bell. 
11.16   cm.  ;    5   5/8" 
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The  handle  of  the  circular  bell  is  in  the  shape  of  a 
vSJra  (thunderbolt)  ,the  religious  scepter  used  by  the 
Buddhist  priest  to  symbolize  the  irristibm  power  of 
prayer, meditation  and  incaatation.  Surmounted  is  the 
handle  by  a  Naga,a  kind  og  water-dragon. 
Where  the  handle  and  the  body  of  the  ^>ell  join  two 
bands  of  delicate  foliage  design  adorn  the  round. 
Clapper  inside. 


Bronze   smooth  green  with  incrustations. 


Java 


Sailendra  period, late  eighth  to  early  ninth  oentury 


The  bell  was  found  near  the  sxupa  of  Barabadur 
which  was  erected  in  the  Sailendra  era  (780-860  A.D. ) 

Exhibitions:  1938/41  Gemeente  Museum, den  Haag  (Holland) 

1946    Museum  van  Aziatische  Kunst, Amsterdam. 
1950    Los  Angeles  County  Museum, California 

"The  Art  of  Greater  India"   cat.no. 168. 
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XV.    AH6IBHI  BRONZE. CERAMIC. IVORY  CARVING. 


91. 


Water  Bowl. 

Diam.  50  cm. j  12n 
H.    26  cm.;  10" 


The  big  bronze  vessel  is  of  spherical  form, the  wide  opening 
encircled  by  a  small  protruding  rim  which  broadens  into 
two  opposite  handles. 

The  body  and  rim  are  filled  with  engraved  and  embossed 
decorations. The  miadle  part  of  the  recurved  sites  is 
filled  with  arcades  in  which  are  depleted  legends  of 
Western  Asia  in  the  manner  of  early  miniatures*  Above 
and  below, between  interlaced  patterns, run.  friezes 
in  Hebrew  letters  on  arabesque  ground, 
arranged  in  eight  sections  joined  by  an  uninterrupted 
band, but  separated  from  each  other  by  round  medallions 
with  sitting  angels  or  animals* 

The  rim  is  ornamented  with  birds  and  flowers, each  handle 
embellished  by  an  oblong  medallion  with  Hebrew  characters 
on  arabesque  ground  between  fighting  animals* 

Bronze  with  green  patinatlon. 

Asia  Minor,  Seljuk  XIII  century. (?) 

Commentary. 

Neither  the  Oriental  Seminary,Berlin(Prof«Mittwooh)  nor 
the  Jewish  Theologioal  Seminary  of  Amerioa.nor  the  Jewish 
Museum  of  New  York  City  were  able  to  translate  the  Hebrew 
inscriptions  into  an  European  language. 

They  agree, that  the  inscriptions  are  A  r  a  b  i  o  trans- 
literated into  Hebrew  letters, that  the  bowl  is  at  least 
five  hundred  years  old  and  probably  manufactured  in  Asia 
Minor. 

Comparison  with  a  smaller  but  otherwise  very  similar  bowl 
formerly  in  the  collection  of  Joseph  Brummer  (autlon  part 
II, New  York, May  11,1949)  leads  me  to  suggest  a  more  exact 
date.  The  Brumraer  bowl  showes  the  same  kind  of  monumental 
Hebrew  characters  and  is  dated  in  the  catalogue :"  Seljuk, 
XIII  ct." 

The  Seljuk, a  Turkish  tribe, built  a  great  empire  over  a 
great  part  of  Western  Asia  with  oapitals  in  Bagdad  and 
Jspahan.  Our  bowl  was  excavated  at  Jspahan.  I  believe 
that  this  fact  would  also  support  my  suggestion. 
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Ceremonial  Axe. 
L.33  cm. }  13" 


The  axe, out  out  of  a  whale  bone, served  as  a  ceremonial 

implement  in  the  ancestral  ritual. 

It  has  the  form  of  stroke-weapon;  on  the  stroke  side 

the  whale  bone  is  flattened  to  a  sharp  edge. 

The  grip  is  placed  well  balanced  between  a  dragon's 

head  at  the  end  of  the  handle  and  the  monster  which 

seems  to  creep  along  the  upper  rim. 

Both  figures  aro  decorated  in  the  typical  M  a  o  r  i 

fashion  with  deeply  out  ornaments, the  eyes  inlaid 

with  mother-of-peaa:!. 

Below  the  head  a  hole  as  if  for  fastening  to  i;he 

girdle. 

New  Zealand  (Australia)  before  1642. 

Maori  art  befOre  European  era  i.e. be fore  the  discovery 
by  Taeman  in  1642. 

'  '•■  " 

Lit.:   Cahier  d'Art'.   1929   2/3   (Mars/Avril)  i?ig.l4 
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Cat   and  Kittens. 
H.    9    cm. :    8.8" 


M 
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Frontal  group  of  mother-cat  and  two  kittens. 

ni??i*fieducont?ur  in  -typical  Egyptian  manner  without 
omitting  characteristic  traits  of  the  animal. 

Produced  as  an  o elation  to  the  cat-headed  goddess 
f  +    3+ \t   *  >  protectress  of  love  affairs  and  of  the 
il\t      tn<V0ilet,  whose  temple  has  been  atBubastis 

been  f ound  *  °f  the  N±le  where  tMs  image  has 
Bronze  with  dark  green  patina  on  green  marble  sockle. 
E  g  y  p  t  ,  600  -  525  B.C. 

^cquire-a/from  the  collection  of  the  Royal  Museum, Berlin 
No. 2600  with  mini  st  rial  permission,  (letter  of  directory 
bchafer  of  march  11,1922)  ^oux  | 
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